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Electrotypes of the pictures of the following-named art- 
tsts will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During more than seven years these pictures have 
appeared in this paper, and their excellence has 
been universally commented upon. We have received 
numervus orders for electrotypes of the same, and 
bublish the subjoined list for the purpose of tactlitating 
a selection. 

New names constantly added, 


Adelina Patti Ivan E. Morawski, Henry Mason, 
Sembrich Clara Morris, P. S. Gilmore 
Christine Nilsson, Mary Anderson, Neupert, 

Scalchi, Sara Jewett, Hubert de Blanck, 
Trebelli. Rose Coghlan, Dr. Louis Maas, 
Marie Roze Chas. R. Thorne, Jr., Max Bruch, 


L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 


Kate Claxton, 
Maude Granger, 
Fanny Davenport, 


Anna de Bellocca, 
Etelka Gerster, 
Nordica, 


losephine Vorke Janauschek, E. M. Bowman, 
Emilie Ambre, Genevieve Ward, i Bendix, 
Emma Thursby, May Fielding, 4.3 Sherwood 
Teresa Carrefio, Ellen Montejo, A 

Kellogg. Clara L.—2, Lilian Olcott, rnig McCullough, 
Minnie Hauk, Louise Gage Courtney, Ivini, 

Materna, Richard Wagner, John T. Raymond, 
Albani, Theodore Thomas, Lester Wallack, 


Annie Louise Cary, Dr. Damrosch, McKee Rankin 


Emily Winant, Campanini, Boucicault, 

Lena Little. Guadagnini. Osmund Tearle, 
Murio-Celli Constantin Sternberg. Lawrence Barrett, 
Chatterton-Bohrer, Dengremont, ossi, 

Mme. Fernandez, Galassi, Stuart Robson, 
Lotta Hans Balatka, James Lewis, 
Minnie Palmer, Arbuckle, Edwin Booth, 
Donaldi Liberati, Max Treuman, 
Marie Louise Dotti, Ferranti, C. A. Cappa, 
Geistinger, Anton Rubinstein. Montegriffo, 
Fursch-Madi,—s, Del Puente, Mrs. Helen Ames, 
Catherine Lewis, Joseffy. Marie Litta, 

Zélie de Lussan, Mme. Julia Rive-King, Emil Scaria, 
Itiaache Roosevelt, Hope Glenn, Hermann Winkelmann, 
Sarah Bernhardt, Louis Blumenberg, Donizetti, 


Titus d’ Ernesti, Frank Vander Stacken. William W. Gilchrist, 
Mr.& Mrs.Geo. Hensche), Frederic Grant Gleason Ferranti, 

Charles M, Schmitz, Ferdinand von Hiller, Johannes Brahms, 
Friedrich von Flotow, Robert Volkmann, eyerbeer, 


Franz Lachner, Julius Rietz, Moritz Moszkowski, 
Heinrich Marschner, Max Heinrich, Anna Louise Tanner, 
Frederick Lax, E. A, Lefebre, Filoteo Greco, 


Wilhelm Junck, 
Fannie Hirsch, 
Michael Banner, 
Dr. S. N. Penfield, 


Ovide Musin, 
Anton Udvardi, 
Alcuin Blum, 
Joseph Koegel, 


Nestore Calvano, 
William Courtney, 
Josef Staudig!, 
Lulu Veling, 


Mrs, Minnie Richards, Dr. José Godoy, F. W. Riesberg, 
Florence Clinton-Sutro, Carlyle Petersilea, Emmons Hamlin, 
Calixa Lavallee, Carl Retter, Otto Sutro, 
Clarence Eddy, George Gemiinder, Car! Faelten, 
Franz Abt, Emil Liebling, Belle Cole, 
Fannie Bloomfield, Van Zandt, Carl Millécker, 

S. E, Jacobsohn, W. Edward Heimendah!l, Lowell Mason, 


yeorges Bizet, 
John A. Broekhoven, 


Mme. Clemelli, 
Albert M. Bagby, 


C. Mortimer Wiske 
1. O. Von Prochazka, 


Edvard Grieg, W. Waugh Eamiine. Edgar H. Sherwood. 
Eugene D, Albert Mrs. W. Waugh Lauder. Ponchielli, 

Lili Lehmann Mendelssohn, Edith Edwards, 

William Candidus, Hans von Billow, Carrie Hun-King. 

Franz Kneisel, Clara Schumann. Pauline L’ Allemand, 
Leandro Campanari, loachim, Verdi, 

Franz Rummel, Samuel S. Sanford, Hummel Monument, 
Hlanche Stone Barton, Franz Liszt, Hector Berlioz Monument 


Johann Svendsen, 


Christine Dossert, 
Anton Dvorak, 


Dora Henninges. 


Amy Sherwin 
Thomas Ryan, 


Ac lle Errani A. A. Stanley, Saint-Saens. 

King Ludwig } I, Ernst Catenhusen, Pablo de Sarasate. 

C, Jos. Brambec h, Heinrich Hofmann. Jules Jordan 

Henry S« hradieck. Charles Fradel. Harns Richter. 

John F. Luther Fmil Sauer, Therese Herbert-Foerster, 
lohn F. Rhodes, Jesse Bartlett Davia, Bertha Pierson, 

Wilhelm Gericke, Dory Burmeister-Petersen. William Mason, 


Carlos Sobrino. 


Frank Taft, Willis} Nowell, 





THE MUSICAL COURIER. 








T AGNERISM in France has gone threnegh three 

stages, which, with the aid of a little French, 

might be characterized as follows: ‘ D’abord, pour s’in- 

troduire dans la place, il marchait 4 pas de loup; bientét, 

on l'a vu avancer en colonne d’assaut, et maintenant le 
tout-Paris lettré et artiste s’en déclare l’amoureux.” 


another column ventured to speak 


E have in 
strongly of the chances for the “ Pyramid’s 
success, for the houses are really large, considering 
the Jateness of the season, and .the audiences very 
enthusiastic. A better proof yet is that five managers 
‘among whom are mentioned Colonel McCaulland J. M. 
Hill) are said to be trying to get the opera for next sea- 
son, 


- 
HE new engagements for the coming season of opera 
in German at the Metropolitan Opera-House, per- 
fected and cabled by Mr. Edmund C, Stanton last week, 
include Mrs. Rosa Sucher, the great dramatic soprano ; 
Mrs. Schroeder-Hanfstingl, well remembered here from 
the first season under the late Dr. Damrosch, and a bass 
named Elmenblatt, about whom nothing further is as 
yet known here. If we are correctly informed, and we 
presume that there is little doubt of it, a short re-en- 
gagement of Albert Niemann, who is to come over and 
sing in ten performances, is also perfected. This will 
be welcome news to the great tenor’s many and ardent 
admirers on this side of the big herring pond. 

As we announced some time ago, Miss Lilli Lehmann 
will not return to this country, She had insisted to Mr. 
Stanton on a raise of salary of $200 per week, and as 
our genial director thought that the lady was well 
enough paid at her former price, he did not accede to her 
demands. The sequel showed that he was wise, as 
usual, for the change from Miss Lehmann to Mrs. Sucher 
is one by which the New York public will be the gainers. 
Anybody who heard Rosa Sucher’s /so/de at Bayreuth 
last summer and compared it to Lilli Lehmann’s (by-the- 
by, her greatest and best role) will not fail to pronounce 
in favor of the former, fora finer, musically and dramati- 
cally, more beautiful and intense impersonation cannot 


well be imagined. 

RESPECTED contemporary had lately an appe- 
A tizing feast entitled “ The Gentleman in Politics,” 
but we think a much better heading for an article would 
be “The Gentleman in Music.” Then it might be fol- 
lowed by “ The Lady in Music.” 

These remarks are prompted by the notorious lack of 
honor which singers (especially women) exhibit when 
dealing with managers. A Miss Hortense Pearse lately 
disappointed a concert-giver in Brooklyn because he 
declined to place a carriage at her disposal when he had 
expressly refused to promise it. She waited till just be- 
fore the concert and then sent word that she was “ too 
hoarse to sing,” the fact being that she had sung /¢hat 
same afternoon at a New York concert. 

Miss A. Florence Sears (a new-comer) only last week 
begged for an appearance through friends, and whena 
certain concert-giver offered her an opportunity—with 
orchestra, too—which she giadly accepted, she two days 
afterward coolly informed him that she “guessed she 
wouldn't sing, after all,” notwithstanding that her name 
was then in type. 

Another rather interesting kind of singer, a contralto 
named Helen Joslyn, after rehearsing the music and 
getting her name on the program, suddenly discovered 
that she would have to get a substitute for another en- 
gagement of hers for the same evening, and sent a note 
to the manager to that effect, but stating that she would 
keep the engagement if the latter would furnish the 
substitute. Upon his so doing, however, at great incon- 
venience and loss of time, Miss Joslyn (puffed up, per- 
haps, by her sudden importance) then announced— 
through a servant girl (for she would not even see the 
manager when he called)—that she “ guessed she would 
not sing anyway, but would return the music.”” The 
music was mailed (a distance of seven blocks) and lost, 
and had to be allrecopied! Some instrumentalists have 
scarcely any better manners than some singers. We 
heard the other day that J. M. Lander signed a contract 
a few weeks ago with a certain person to furnish an or- 
chestra for a series of operatic performances, and when 
the time was ripe for them, and chorus and solo voices 
were all ready, Mr. Lander roundly refused to abide by 
the contract, as he “ did not believe there was any money 
in it for him,” and impudently defied the party of the 
second part to get legal redress as best he might. 

For such musicians as these to call themselves “ ladies 
or “gentlemen” in music would be a misnomer, and 
such conduct deserves to be simply boycotted by all re- 
putable managers and concert givers. THE MUSICAL 





COURIER will steadily champion honesty and square 
dealing in art as well as in trade, and it is our sturdy con- 
viction that nine-tenths of the failures in both come from 
the absence of that self-respect which forms the indis- 
pensable corner-stone of success in any honorable voca- 
tion, even as the old poet truly sang that 

** Want of decency is want of sense.” 


T was some time ago that THE MUSICAL COURIER, 
upon receipt from Novello, Ewer & Co., of London, 
of Sir Arthur Sullivan’s “Golden Legend,” pronounced 
against its merits. Our judgment has been upheld by 
the united Berlin critics, who upon the recent two per- 
formances of that work at the German capital under the 
composer's own Cirection, all considered it a work of but 
mediocre invention and not remarkable workmanship. 
This unanimity of opinion seems to have vexed Sir 
Arthur beyond the powers of control, and he vents his 
spleen in one of our London contemporaries, accusing 
the Berlin critics of “having formed a conspiracy to 
keep out English music.” To this ridiculous charge the 
Berlin Boersen Courter replies: “ A person must be more 
than naive to imagine that any event whatever could 
bring the whole of the Berlin press under one hat.” 
From this the inference may be drawn that the Berlin 
musical critics are not as united in the bonds of friend- 
ship as the more important of their New York bretbren 
are, 


UR readers will find in another column a very inter- 
esting description of the “Lohengrin” scandal 
from our excellent Paris correspondent, “H.W.” There 
is no mention in his report, however, of the fact that 
one of the chief and most important factors and movers 
in this disgraceful affair is no less well known a person 
than Camille Saint-Saéns, the composer. Two years 
ago, when “Lohengrin” was to be produced by 
Carvalho at the Opera Comique, this gentleman had 
made himself obnoxious by his hateful attacks on Wag- 
ner and his works, and now he has resumed them. 
His behavior can only be explained on the score of 
envy and fear, for he, as well as some others of the 
modern French composers, knows well enough that if 
once the intelligent Paris audiences become acquainted 
with the master-works of Wagner the hour of death 
for the flippant works of the modern French school has 
setin. But inthe case of Saint-Saéns the ugliness of 
his behavior is even more disgraceful and aggravating, 
as it was indeed Richard Wagner who bestowed upon 
him his valuable praise and sincere encouragement. 
Saint-Saéns, more than any other living French com- 
poser, has to thank Germany for enrolling him among 
the list of the great musicians of the day long before 
anybody in France had an idea of his very existence as 
acomposer. But Undank ist der Welt Lohn, the Ger- 
mans very correctly say. 
PRELIMINARY circular prospectus of the Toronto 
Conservatory of Music, just received, is an intima- 
tion that our Canadian cousins desire to be abreast with 
the times and with other countries in matters of musical 
education. The scheme is handled by a joint-stock com- 
pany, incorporated under the laws of the Provincial 
Government, with abundant capital and powers to in- 
crease it at discretion. 

The very large board of directors consists of men 
known and respected from one end of the country to the 
other, and includes dignitaries of the Dominion Senate, 
the highest court of law, and a large number of repre- 
sentative business men, 

Mr. Edward Fisher stands at the head of the musical 
profession in Canada, and as a musician and clear- 
headed gentleman is exceptionally qualified for the po- 
sition of musical director of the conservatory. 

We congratulate our Canadian brethren on their 
spirit of enterprise, and wish the conservatory the very 
full measure of success which may safely be predicted 
for it. 

The opening takes place early in September next, 

pune 

ROM the printed report of the annual meeting of the 
Brooklyn Philharmonic Society it appears that, 
after upward of a quarter of a century’s existence, that 
society has only a little over $1,000 in bank; truly a hu- 
miliating confession, when a few years ago its surplus 
was $34,000. Brooklyn does not seem to take kindly to 
the best type of orchestral music, even with Mr. Theo- 
dore Thomas as its interpreter. But that Philharmonic 
has always exhibited its funny phases ever since the days 
when it used to get up diamond testimonials for the late 
Belle Hinckly and Clara Louise Kellogg, after a sermon 
by its late president, “ Pop " Wyman, at each concert, 
and put “Little Gypsy” mazurkas and burlesques on 
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“Yankee Doodle” on its programs, composed by “ Doc- 
tor” (ahem!) George William Warren, the great organ- 
ist of St. Thomas's Church in this city. Whether this 
sad state of things is owing to the preponderance of im- 
pertinent church influence in the City of Churches we 
know not, but most probably it is. The low estimation 
in which the Philharmonic of that city is held by artists, 
however, is notorious, and it is never mentioned as on a 
par with the Philharmonics of London, Lisbon, Florence, 
New York, or even of Buenos Ayres. A strange feature 
of Brooklyn is also the large number of Thespian asso- 
ciations which flourish right under the noses of the 
dominies who have been anathematizing them for half a 
century or more. In spite of her churches Brooklyn 
supports nearly fifty theatrical societies composed in a 
great measure of the “ first families” and church mem- 
bers,too! All this is a very curious plexus. 





NDER the heading ot “She Whistled in the Church ” 
one of our daily contemporaries gives the following 
description of a lady whistler: 


A testimonial was given to humorist John H. Clarke at the Union Taber- 
nacle Church in West Thirty-fifth-st. last evening. The feature of the 
entertainment was the appearance of Mrs. Alice J. Shaw, the whistling 
soloist. Mrs. Shaw is a new musical celebrity, to whom whistling seems to 
be a natural gift. She puckered her lips slightly and without effort 
whistled ** The Nightingale’s Message,’’ a song written especially for her, 
sending out notes of great volume and perfect time. The sound was sweet 
and pleasant, without the slightest shrillness, and she was warmly encored. 

We have sometimes heard a negro in Fourteenth-st. 
give whistling performances to an admiring crowd of 
hoodliums, and wondered why he had not used his evi- 
dent musical gifts to study some musical instrument, if 
only the flute, for which he certainly would have been 
well adapted. But we forgave him his musical or, rather, 
unmusical performances because the man’s lack of money 
and opportunity probably prevented his becoming a 
decent musician, despite his apparent musical talent. 
But if we charitably forgave the poor negro his misde- 
meanor we cannot do so in the case of the several ladies 
who have of late invaded musical salons and have been 
heard at so-called musicales. Leaving out of considera- 
tion the no-doubt justified proverb of the “ whistling 
girls and crowing hens,” there is to us something abso- 
lutely unasthetical and even ridiculous in the show 
which a lady makes of herself when she stands up before 
an audience, puckers up her lips in schoolboy fashion 
and gives vent to the whistling of some stupid and trivial 
musical abnormity of “ The Nightingale’s Message " de- 
scription. 





THE PATTI FIASCO. 
ATTI has reached her home by this time, and we 
doubt whether she will ever appear here again, 
either in concert or in opera. We say we doubt this, 
although we retain a mental reservation based upon our 
knowledge and experience that the impudence of a full- 
fledged Italian opera prima donna of the “ star” species 
is a distinct characteristic which may even lead Patti to 
conclude in a year or two that a few performances of 
“Lucia” or “ Traviata’’ may attract New York and Bos- 
ton audiences in large numbers to hear her in these wild 
delights at the rate of from five to seven dollars a seat. 
She may, however, be gifted with sufficient circumspec- 
tion to realize the fact that her last visit here ended ina 
complete fiasco, and that her manager lost a little for- 
tune in his attempt to conclude his contract with her to 
the letter. No manager will ever again guarantee the 
prices to her which Mr. Abbey so liberally paid her, and 
this will in itself operate as a preventive to her return 
to the United States, a country from which she has 
reaped a million. 

From an art point of view, the past Patti season has 
not only been a failure, but an absolute disgrace to her 
reputation. The concerts and quasi-operatic scenes 
introduced into them and the operas here in New York, 
from which were eliminated scenesand songs, and which 
were placed upon the stage in a perfunctory manner, 
and with the single aim in view to offer the diva an 
opportunity to sing a few arias on each occasion, were 
produced so shabbily that Colonel Mapleson’s operas at 
the Academy seasons ago loom up as art representations, 
while an attempt to compare them with the wonderful 
performances of German opera at the Metropolitan Opera- 
House makes them appear more like burlesques given 
under the auspices of the audience, while the performers 
appear to have been unconscious of it. If there is any 
prominent foe of Italian opera to-day that foe exists in 
the person of Patti, who, impelled by an overweening 
vanity and conceit, sacrifices all that is beautiful in the 
old Italian masterpieces to her unconquerable desire for 
personal exaltation and her supreme ignorance of the 
demands of a modern thinking and reflecting musical 


American art, conscious of the fact that her system had 
passed the meridian of its usefulness or attraction. 
Gifted with a great speculative ability, a judge of the 
peculiar weakness of the people here who create pets 
and idols for certain periods of time, she undoubtedly 
realized the fact that the patience of even this patient 
people here had reached its end and that her name had 
ceased to resound in the hearts of her “ dear American 
friends,’ an expression with which she most hypocriti- 
cally fed the ignorant masses of idolaters here. We 
hope she will have learned to safely invest the great 
fortune that has been most lavishly bestowed upon her, 
and that in her old age (which is now approaching) she 
may enjoy her life, not only with the most pleasant re- 
miniscences, but with the dispensation of deserved 
charity as becomes a woman who by the gifts of nature 
has accumulated untold wealth, that she may have con- 
tinued health and such gratification as come to the lot 
of one person only among millions. 





“Lohengrin” in Paris. 





[BY OUR OWN CORRESPONDENT. | 


Parts, May 7, 1887. 

HAT fools!” I pronounced the words with 

bitterness ; and, by my faith, I thought I had reason. 
I came there happy in the possession of a di//et for the second 
performance of ‘‘ Lohengrin,” and behold, in place of finding the 
entrance tothe Eden brilliantly lighted, bustling with life and 
confusion, I ran against closed portals, and posted up on either 
side of the doorway I read this : 
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Nortice.—To-morrow, Friday, and the following days, money will be re- 
turned to purchasers of tickets for this and the succeeding proposed represen- 
tations of ‘* Lohengrin.” 

This was all, But it told the story. 
policemen and ticket-holders grouped about the entrance. Dark- 
ness. The afiche only decipherable through the gloom. Dis- 
gusted, disappointed, I again reiterate ‘‘ What fools!” and turn 
upon my heel to go, when I hear a voice: 

‘* Why?” 

The tone is gentle, half persuasive, half reproachful. I arrest 
my steps and glance at the questioner. A young man, elegantly 
dressed, intelligent looking, with the bearing of a gentleman. 
oe} * 

** Why are they fools ?” 

The same quiet, convinced tone. ‘‘I like your appearance,” 
young man, and am not loth to enter into a discussion with you. 
Together we saunter off in the direction of the Grand Opera, 
finally to take place at a table before a boulevard café. “In the 
first place, my friend, you must not take me too literally. Let 
me think a moment. Who are the unmitigated asses to whom 
I refer (with greater emphasis, perhaps, than elegance), and why 
are they such? Who? Certainly not the thinking, honorable, repre- 
sentative part of your population, who, by a great majority, are for 
Mr. Lamoureux’s ‘ Lohengrin’ enterprise. No, the triumph of 
wrong over right, implied in the contents of this ‘notice,’ is due, 
partly, to the ‘demonstrations’ gotten up yesterday and on the 
night of the premiere by aband of brawlers, mouth-patriots, boys, 
voyous, partly” 
“Oh, I beg your pardon, but they were not all voyous /” 
‘*‘Yes, but eight out of ten were. And I happen to know 
whereof I speak.” 

I then recounted how, having arrived too late in Paris to se- 
cure a seat for the premiére of Tuesday night, I determined 
nevertheless to stroll to the Eden, if only out of curiosity, to 
watch the proceedings on the street, as it was to be expected 
that a scene of some kind would be enacted ; how, long before 
turning into the Rue Auber, I encountered numerous peddlers of 
the Anti- Wagner (a sickly little sheet, reviling Wagner), who 
shouted themselves hoarse about as follows: ‘* Voi/d ‘l’Awntee- 
Wegnair,’ only two sous !” (protestation against the German rep- 
resentation). ‘‘ Buy the ‘ Awntee-Wegnai-ai-air,’ only ten cen- 
times !”” How, on passing the Place del’Opera, I saw a dark, mov- 
ing mass of humanity, and heard a chorus of howls, cat-calls, 
whistling ; how I mingled in the throng, and what I observed. 
I persisted that dys, butchers, tailors, shoemakers, apprentices 
formed the predominating element of the mob. The rest were 
students, excited bourgeois and curiosity seekers like myself. 
Here a burly, lusty fellow bawling ‘* Down with Wagner!” or 
‘*Down with the Prussians!” or ‘‘Down with Lamoureux !” 
there a student haranguing the crowd ; there a gamin, piping out 
“*Vi-vi-ive la Fra-a-ance” in the tone of a consumptive bantam 
rooster—all whistling, those incapable of doing so through their 
fingers tooting at penny-whistles sold for their benefit by another 
set of colporteurs. Now and then a band of fellows club 
together to march up and down the street singing therein the 
‘* Marseillaise” or ‘‘ Nos Pendules,” or ‘‘ En Revenant de la 
Revue.” A few patriots heroically aim rocks at the facade of the 
Eden, smashing several window-panes and M. Clemenceau’s hat. 
All carriages approaching the theatre hooted at. The inmates 
hissed on descending, or greeted with derisive jeers. ‘‘Ha! ha!” 
I recall an exclamation from the feuilleton of ‘* Frimousee” in yes- 
terday’s Gaulois: ‘‘I think I even heard a little brat of twelve 
years cry, ‘Death tothem!” I never trembled so for my life !”” 


A dozen or two of idlers, 





a 





audience. 
She had “to go,” and she departed from the field of | 


Aye, a valiant lot, from this gamin up to his elder brethren, and 
this was their fashion of standing up for the glory of France. 


CAL COURIER. 


draw “ Lohengrin.” 


to clear the Rue Boudreau they receded as meekly as lambs—a 
good enough proof that the ‘‘ demonstration” had no serious 
purport ; that it was simply a huge farce enacted for the purpose 
of giving an opportunity to a few hundred irresponsible parties 
of making an unlimited amount of fapage. Voila tout / 

The Frenchman looked a little sheepish, but argued that the 
rain had something tg do with dampening the ardor of the anti- 
Lohengrinists, and that the ‘* demonstration ” of the second (off) 
night had, in fact, assumed alarming proportions. And so it 
had, and that brought me to refer to my second lot of mis- 
taken men—the authorities. Had they shown a firm hand on 
the night of the premidre, had they prevented the mob from gath- 
ering, as to-night, and, above all, had they confiscated recent 
numbers of the Revanche before their appearance, instead of 
placidly allowing the editor, Mr. Louis Peyramont, that mongrel 
cur among Parisian journalists, to pursue, unhindered, his ruth- 
less work of playing upon the passions of the ignorant masses, 
the waters of public opinion would never have been rufiied to this 
extent and Mr. Lamoureux would have gone on in comparative 
peace with his representations. 

** You forget, sir, that this is a free country, and 

‘* That even the vilest penny-a-liner has a right publicly to ex- 
press his ‘opinion.’ And now they have arrested this scoundrel 
and will prosecute him * for inciting to disturbance of the peace.’ 
What beautiful consistency! After calmly permitting a half- 
witted fellow to lay firebrands before their very eyes, then, after 
the building is in flames, to incriminate him of incendiarism ! 
And this we call ‘ liberty of the press.’” 

‘* Chut, chut, monsieur, for you are from a republican country 
yourself. I tell you that this uprising against the work of the 
man who insulted vanquished France would have taken place 
without the influence of Mr. Louis Peyramont. I tell you that 
we hate this Wagner, and that ‘ Lohengrin’ is not wanted by the 
French people. Why force upon us this opera, this German music, 
inferior every way to the chefs d'euvre of our best French com- 
posers ?” 

‘*Keep your temper, young man. 
that you represent but a small faction of the Parisian comme i/ 
faut who argue in this manner. Look at your press in the first 
place—at your rea/ echoes of public opinion. /igaro, Gauls, 
Gil Blas, L’Evinement, Voltaire, Temps, and other of your 
representative journals have strongly advocated the cause of 
‘Lohengrin’ and subsequently denounced the incidental occur- 
rences. Even Z’/ntransigeant, with the Chauvinist of Chauvin- 
ists, Mr. Henri Rochefort, at its head (who attended the premiere 
in person), had a two-column article the next morning which 
closed with the words: ‘The success was enormous, enthusi- 
astic.” A second article in the same journal, describing the 
scenes on the street, wound up as follows: ‘ The rain finally 
scattered the curiosity seekers and dadauds (boobys). No doubt, 
however, the German press will exaggerate the significance 
of this bad farce, and will seek to turn into a “ manifestation " 
what was simply a p/aisanterie de gamins (boyish trick). They 
will waste their ink in vain.’ There! Rochefort is an extreme 
patriot, but he knows how to separate a question of art from a 
question of personality. All honor to him for that, and what a 
pity that you are not unanimous in adopting his views! Another 
proof that ‘ Lohengrin’ zs wanted is the fact that the greater 
part of tickets for the twelve representations were actually sold in 
advance, and that at trebled prices.” 

I doubt myself, however, if the succeeding performances would 
have met with the success attained at the premiere, where the 
audience was selected, so to speak, by the entrepreneur. 

Mr. Lamourex gave the opera without cuts and thereby made a 
serious mistake. Even in Germany they dare not dothis. And 
what is considered ‘‘too much of a good thing” in Germany 
would in all likelihood have proven ennuyeux in Paris 

By this time a trio of young French Wagnerians, at a neigh- 
boring table, have become attentive. They join with me in 
ridiculing the childishness of certain of their countrymen 
in forever protesting against this unfortunate ‘* Lohengrin,”’ 
when ‘‘ German” music is heard daily in Paris and applauded. 
To this our friend replied that Mozart and Beethoven and Schu- 
bert and Schumann were not insudteurs de la France, that, on the 
contrary, they honored her, and that we might talk till doomsday 
before he would yield an inch from his convictions. He was not 
to be converted. We gave it up. As to the parallel he had 
drawn (Wagner versus the French school), I wanted to allow him 





I'll tell you as emphatically 


one unalloyed pleasure, and left him chewing that sweet cud with- 
out disturbing him in the least. 


* * * * 


The catastrophe. Its cause: 

‘* If you continue with the representations of 
shall vitriolize your daughter’s face !” 
Anonymous letters by the dozen, with these or similar con- 
tents, were received by Mr. Lamoureux. He idolizes his child. 
He yielded. He informed the Ministry of his resolution to with- 
On returning home the strong man wept 
H. W. 


* Lohengrin ’ we 


like an infant—wept for hours. 








....The following is the text of the new verse which Mr. 


Bennett has written to ‘‘ God Save the Queen” : 


* For her we thank Thee, Lord, 
And now, in glad accord, 
Thy goodness praise ! 
Strong Thy defense and sure, 
Keep her from harm secure, 
So may Thy love endure 
Through all her days!” 


The lines, it will be observed, are thoroughly in keeping with the 
rest of the national anthem, and are sufficiently meaningless to 





Chicken-hearted drai/lards / For when the police finally decided 





be admirable for their purpose.—Zondon Figaro. 
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NoW AND THEN.—The “Souvenirs d’un Impresario” 
of Mr. Strakosch contain a number of interesting details concern- 
ing the life of Patti and other famous singers. In connection 
with the fact that Patti has just carried away over $200,000, the 
profits of a six months’ tour in the United States and Mexico, it 
is interesting to read that when she first appeared in London, at 
seventeen, Mr, Gye made a contract which pledged her to sing 
for a maximum of $600 a night. This contract she carried out 
conscientiously for five years, notwithstanding her immediate 
popularity.—//. 7. Fink, in the Epoch. 

EMMA ABBOTT'S PLANS.—Miss Emma Abbott returned 
to New York last week after the close of her most successful 
operatic season. She will remain in the metropolis during the 
present month and then sail for Europe for the purpose of com- 
pleting arrangements for the production in English of ‘* Jeanne 
D'Arc,” ‘*Ruy Blas” and ‘‘ Alda.” During the past season 
Miss Abbott and her company have given two hundred and eighty- 
eight performances, appeared in twenty-three different operas and 
visited all the principal cities throughout the United States. 

SLACH AND LUND.—Miss Slach, who will be favorably 
remembered as one of the prettiest and most charming sopranos of 
the Metropolitan Opera- House season of opera in German of 1885-6 
and 1886-7, has just been engaged for the opera-house of Bres- 
lau, Germany, where she is to appear in ‘‘ The Queen of Sheba,” 
** Tannhiiuser ” and ‘‘ Hans Heiling.” Her fiancé, Kapellmeis- 
ter John Lund, who was second conductor at the Metropolitan 
under the late Dr. Damrosch, has just been elected conductor of 
the Orpheus Singing Society, of Buffalo, N. Y. A better selec- 
tion could hardly have been made. 

TAMBERLIK,.—The aged but still famous tenor Tamber- 
lik went specially from Madrid (where he is now a gun and pistol 
manufacturer) to sing at the trans!ation of the remains of Rossini 
to Italian ground 

WILSON AS A LINGUIST. — It is related of Francis 
Wilson, the Casino comedian, that, having discovered the poly- 
glot composition of operatic choruses, he determined to make 
practical use of it. Having much spare time on his hands dur- 
ing the long waits in a performance, he resolved to take upa 
foreign language. He dug upa German baron in the singing 
ranks who had the manners of a Chesterfield and the pure Ger- 
man of a Ileidelberg professor, and took lessons of him the ten, 
twenty or thirty minutes where he would otherwise have been 
standing about the wings doing nothing. Ina short time—at a 
ridiculously small expense and the utilizing of time which he had 
hitherto taken no note of—he found himself to be a very fair 
German scholar. He 
discovered in the chorus the son of a rich wine merchant who 


He then turned his attention to French. 


had been finely educated, but had spent his substance in riotous 
living. His French was of the first water, and he was glad enough 
to impart it to the comedian in odd moments between the choruses 
for a small consideration. Wilson is becoming a linguist, and is 
now casting about for a new language and another chorus member 


for a teacher 


CHAS. H. JARVIS.—At the meeting of the Music Teachers’ 


National Association, at Indianapolis, Chas. H. Jarvis, the 
pianist, of Philadelphia, will play the following program at one of 
the matinees: Bach, prelude and fugue in A minor ; Beethcven, 
sonata appassionata ; Chopin, ballade G minor, op. 23; Schu- 
mann, novellette, op: 21, No. 8; Thalberg, fantasia, ‘** La 
Muetto de Portici;” Liszt, études, ‘*‘ Paganini;” Liszt, ‘* La 
Campanella.” 


HAUK PAINTED.—Munkacsy is about to paint a portrait 
of Minnie Hauk, depicting her in a walking costume and wear- 
ing a Gainsborough hat. Minnie Hauk left London for Paris to 
see ‘ Lohengrin,” and after a holiday at her Swiss castle near 
Basle she will return in June to sing at the Royal Italian Opera 


from June until mid July. 


AMERICAN SINGERS.—When Patti made her début, in 
1859, she was distinguished in the world of art as the American 
prima donna. There was no other American singer of note. 
lhe list has swelled to this: Albani, Thursby, Hauk, Juch, Van 
Zandt, Nevada, L’Allemand, Engel, Nordica, Dotti, Anita, Ala- 
meda, Emma Abbott, Hastreiter, Annie Louise Cary (retired, 
but not forgotten), Seguin, Davis, Donita, Decca and half a hun- 
dred lesser people who sing on off nights. 

BIANCHA BIANCHI.—Biancha Bianchi, a singer of good 
European reputation, and a German, notwithstanding her Italian 
name, is coming to make a tour of America. She sings in the 
Italian school, and her heroines are Amina, Lucia and company. 

KELLOGG’s BATH.—A telegram from Halifax, N. S., 
dated May 20, says: “Clara Louise Kellogg, the prima donna, 
met with an accident to-day while driving about the city with 
Strakosch, her manager. At Point Pleasant, where the Atlantic 
rolls in with great force, Miss Kellogg alighted from her carriage 
and went down to the water’s edge to gather sea plants. She 
was standing on a rock when her foot slipped and she fell into 
She was struck by an immense wave and carried out 
some distance. Strakosch rushed to her rescue and succeeded in 
getting the singer ashore after spoiling a thirty-dollar suit of 
clothes. Miss Kellogg is suffering from shock and will be unable 
to sing at the special matinee announced for to-morrow.” 


the water. 


Apropos of Miss Kellogg, James Mathews, her secretary, sent 


Kellogg, I ask you to request the ladies of your lovely little town 
to please go to the opera-house prepared to remove their hats or 
bonnets, as she is used to having her audiences do so, and it is 
also the style of the ladies in London and New York city, and in 
her estimation no lady looks as well in the high bonnets and big 
hats as they do with their hair arranged becomingly. This she 
asks as a personal favor to herself and her hearers.” 


A SINGER’s SUICIDE.—Mrs. Loheyde, a_ well-known 
soprano and for years a leading singer at St. Paul’s Cathedral, in 
Pittsburgh, Pa., committed suicide last Thursday afternoon at her 
residence by hanging. She has been in poor health for some time 
and her mind is supposed to have been affected. 


ERNEST GYE.—His friends will regret to hear that Mr. 
Ernest Gye, husband of Mrs. Albani, has a serious affection of 
the eyes which threatens total blindness. 


FREDERIC LAMOND.—The young Scottish pianist Fred- 
eric Lamond, has just concluded a highly successful series of 
recitals in Russia, where Rubinstein warmly espoused the cause 
of his young confrére. 

ELSA IN FAVOR.—A number of prima donnas have been 
interviewed lately as to which of the great roles in opera are their 
favorites. Strangely enough they all declare themselves for Z/sa 
in ‘‘ Lohengrin.” Among them are Adelina Patti, Christine 
Nilsson and even frisky little Lucca. Nilsson has sung it, but 
rarely, and Patti and Lucca never; but it seems to have the same 
inexplicable charm for them all. And really Z/sa is Eve’s own 
daughter and a very woman, even as she glides through the atmos- 
phere of mysticism and supernature.—San Francisco Argonaut. 

MISS TERESINA ADAMS, an American soprano, who 
for the last five years has been constantly engaged at theatres 
in Italy and one of the few Americans who has met with legiti- 
mate success abroad, is at present visiting the United States, 
partly to settle up her father’s (Mr. William Adams) estate, who 
died in Boston a few months ago. She has been engaged by Mr. 
Lago for performances in London. 

MIss MAUD POWELL, the highly talented young violin 
virtuoso, who made a very favorable impression at the New York 
Philharmonic and other concerts last season, has been secured for 
concerts for next season by L. M. Ruben. 


MISS POLLINI (Clara Poole), the well-known American 
contralto, has signed important carnival engagements for this sea- 
son in Italy. She desired very much to close an engagement with 
the defunct American Opera last season, but she was too much of 
to appear with this “grand organization "— 


an *‘ American 
luckily, perhaps, for her ! 

MRS. TREBELLI, the contralto, who -returns to Europe 
to-day, before leaving gave her testimony in fevor of Miss Car- 
lotta Pinner, the soprano, who is suing the National Opera Com- 
pany for salary and damages for breach of contract. 

Miss SARA PALMA, who will be remembered as Sally 
von Hyeck, an American young lady of pleasing appearance, who 
appeared at concerts in this city some four years ago, and who 
added literary accomplishments to her operatic aspirations, has, 
according to Italian papers, made a success in Pisa, Valenzia 
and other Italian cities in ‘‘ Rigoletta” and ‘‘ Faust.” 

Mr. BouHY, a French teacher and baritone, belonging to 
the American School of Opera and ‘‘ vocal” director [what is 
**vocal” director for an operatic company ?| of the National 
Opera, leaves for Europe next Saturday. During his sojourn in 
New York he appeared once in concert, but was not successful. 

« MR. JAMES LYNDE, the English baritone, late of the Carl 
Rosa and Rose Hersee opera companies, who came to this coun- 
try on golden promises by the American new National Opera 
Company, has received offers from three different companies ; he 
is, however, desirous of appearing in concerts and oratorios first. 








HOME NEWS. 


a 


——W. H. Foster, the manager who could not manage 
the Boston Ideals, has secured George Loesch, of Boston, to 
perform that office for the proposed new troupe. 

The National Opera Company boasts a baseball club 
within its ranks. Constant and difficult practice at catching the 
manager with an installment on salary account gives this club 
an advantage over any in 'Frisco.—San Francisco Music and 
Drama, 

——A grand musical Jubilee festival will be celebrated in 
Quebec, Can., this and to-morrow evening. The participants are 
Miss Jennie Dutton, soprano ; Max Heinrich, basso, and Cappa’s 
Seventh Regiment Band. 

——St. Paul has raised $8,000 to insure a proper hearing 
of ‘‘Alidore,” an opera by Mr. Janotta, of that city, which will 
be brought out under the direction of Mr. Samuel L. Studley on 
June 12, The cast includes Miss Marie Stone, Miss Agnes 
Huntington, Mr. Tom Karl and Mr. W. H. MacDonald. 

Patti declined to sing in Baltimore one night for 
$3,000. We should be willing to sing three nights for that 
amount. It is quite probable that in less than ten minutes the 
audience would be willing to pay us more than $3,000 to stop, if 
there was no other way to put a quietus on our vocal efforts.— 
Norristown Herald, 








——Misses Maud Powell, Jennie Dutton,. Max Heinrich 
and Mr. Agramonte have been invited to take part in the musi- 





the following letter to the Oswego Gasette: ‘‘ In behalf of Miss 





(Inauguration Day), under the auspices of the Metnorial Commit- 
tee of the Grand Army of the Republic. The concert will be under 
the management of Mr. L. M. Ruben. 





A lady well and favorably known as an excellent mu- 
sician, teacher of vocal and instrumental music, who has ap- 
peared with continuous success in some of the best concerts in 
the United States and Europe, is desirous of obtaining board in 
the country and financial remuneration in exchange for singing 
or piano lessons ; the bighest and most reliable references given. 
“Vocal and Instrumental,” care of THE MusICAL CouRIER. 





The roof garden at the Casino was reopened for the 
summer season last week, very large audiences being present to 
enjoy the entertaining concerts. The garden is much more at- 
tractive than in past years even, a vast number of brilliant colored 
lights and growing plants and flowers having been added to the 
unique collection of past years. The garden concerts will be 
continued every pleasant evening and promise to be as popular as 
ever. 


—— A season of ten weeks’ comic opera, under the man- 
agement of Mr. Will Morton, a good musician, an experienced and 
able manager, will be inaugurated in Philadelphia July 12, under 
the musical direction of Mr. Adolph Neuendorff. Misses Janau- 
scheusky and Lillie Post have so far been engaged. Negotiations 
are pending with other well-known artists. A new theatre 
for this company will be finished in a few weeks, The enter- 
prise is guaranteed by a number of wealthy citizens of Phila- 
delphia. 





At the Baltimore Academy of Music last Friday night 
McCaull’s chorus girls went on a strike because they were each 
fined $1 for being late at rehearsal. The girls assert that it was 
the stage manager’s fault, as he failed to call them at the proper 
time. The men of the company joined the girls and refused to 
play unless the fines were remitted. The stage manager declined 
to remit them and a strike followed: McCaull’s manager was 
appealed to, and he discharged the girls for refusing to acknowl- 
edge the justice of the fines. The affair was afterward patched 
up and the girls appeared in the opera as usual last Saturday. 








The New American Comic Opera. 

N American comic opera, the music of which 
A really has merit, and which does not depend upon vulgarity 
in plot, dress, speech or action for its attractions, is rather a 
novelty and deserves consideration. Such an opera is ‘‘ The 
Pyramid,” now being performed at the Star Theatre in this city 
and drawing audiences which fill the house every evening. 

This opera, or, more properly speaking, operetta, is the work 
of two resident musicians, the libretto being by Messrs. Charles 
Puerner and Caryl Florio and the music by the former alone. 

The plot (if the slender thread of story which runs through it 
may be complimented with so strong a word) is as follows : 

Two American tourists, Albert Leroy and William Dodge, the 
former somewhat inclined to sentiment, the latter thoroughly mat- 
ter-of-fact and practical, who are ‘‘ doing’’ Egypt pay an evening 
visit to one of the pyramids, accompanied by a native guide, 
Abdul, Fatigued with their explorations, they lie down to rest 
until their other guides and their donkeys shall return to escort 
them back to their hotel. They sleep, and the remainder of the 
opera portrays their dream. The opening scene has been the ex- 
terior of the pyramid ; this now gradually changes to the interior, 
and Xing Ramses XX VJJ/. and his court, whose mummies are 
there entombed, are discovered awaking and arising from their sar- 
cophagi to spend one night on earth, an event which is supposed 
to occur once every thousand years. The Xing’s guards discover 
the sleeping travelers and lock them in separate sarcophagi to await 
the decision of the Xing as to their fate. Aca, the princess, to 
whom it has been foretold that in some far distant time she 
should love and be loved, falls in love with Zeroy at first sight 
and he returns her affection. An ancient maiden, Hadasu, is not 
so fortunate ; she is strongly attracted by Dodge, whose one de- 
sire is to keep out of her way as much as possible. Her vigorous 
and persistent pursuit of her unwilling beau causes many of the 
amusing situations in the operetta. The A7ng, on whose decis- 
ion the fate of the tourist depends, has been renowned as a cruel 
and bloodthirsty tyrant ; but an imperfection in the pyramid,which 
has allowed the rains of centuries to trickle into his cracked sar- 
cophagus, has caused him to catch a violent cold, the startling re- 
sult of which is that just as he decides to perform some act of 
barbarity a fit of sneezing seizes him, and, as he pathetically says, 
“ The confounded thing always changes my mind.” He there- 
fore, much against his will, has to pose as a mild and beneficent 


ruler. This state of affairs greatly disgusts the high priest, Sa- 
bako, a pleasant individual whose only delights are murder and 
torture. 


When the travelers are dragged before the Xing, that monarch, 
to Sabako's delight, is about to order their instant death ; but a 
sneeze causes him to postpone their execution, at which the 
ferocious high priest is deeply disappointed. The intruders (ex- 
cept Addul, for whom Sadako begs as a private prisoner on whom 
he may exercise his ingenuity in cruelty) are therefore again locked 
up toawait a final trial, and the Avmg and his court depart toa 
distant part of the pyramid to offer their usual sacrifices. Rhea, 
returning alone, releases Leroy from his confinement and takes 
him with her to the banks of the Nile ; Ha‘asu, who enters on 
their departure, would do as much for Dodge but is prevented by 
the untimely arrival of Saéake, who has missed her from the 
religious exercises and comes to find out what she is about. The 





cal performance to take place at the Academy of Music, May 30 


Xing and court return, the order is given to bring forth the 
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strangers for sentence and the escape of Leroy is discovered. 
Tremendous excitement tollows, and Sadako is about to dispatch 
Dodge out of hand, but //atasu begs a reprieve for him and gets 
it with the understanding that he shall remain in her charge, 
which condition sorely vexes the unfortunate Dodge. The whole 
court then prepare to adjourn to the banks.of the Nile and hold 
their regular ten-centennial jubilee, Dodge under the guardianship 
of the delighted Hatasu. This ends the first act. 

The scene of the second (and last) act is on the banks of the 
Nile ; and the act is made up of the complications arising from 
Sabako's endeavors to compass the death of the strangers, the 
King’s sneeze-enforced delivery of them from his various at- 
tempts, Dodge's continually frustrated efforts to escape from 
Hatasu, and the mutual affection cf Zeroy and Rhea, The act 
ends at dawn of day, when the revivified mummies have to re- 
turn to their sarcophagi for another thousand years of sleep; 
Leroy and Rhea sorrowfully part, and the two tourists and their 
guide are released from the power of the ancient king and his 
followers. 

The dialogue of the operetta is generally bright, and, when a 
few of those changes always necessary in a new work have been 
made, will compare favorably with that of most of the imported 
operas. The lyrics—i. ¢., the words for the musical portion of 
the work—are smoothly written and contain, both in the serious 
and in the comic numbers, many excellent lines. 

The music is bright, tuneful and quite as original as it could 
dare to be in an operetta confessedly written to please the popular 
taste. The scoring is throughout good ; not too heavy and very 
effective. To the musicianly listener the most pleasing numbers 
will be (in the first act) the duet for soprano and tenor, ‘‘ When 
two fond hearts,” and a little concerted movement in the finale; 
(in the second act) the entr’acte, a charming piece of orchestral 


writing, the opening chorus for female voices, ‘‘Softly flow, O | 


River Nile,” which is interrupted by a fine tenor solo, ‘‘ O, lovely 
night,” a madrigal, ‘‘ Love knows naught of age or youth,” and 
a sextet, “‘ Ah! how perplexing is the case.” For the ordinary 
public the most effective numbers are (in the first act) the girls’ 
entering chorus, ‘* Laughing, tripping. full of glee,” the Xing’s 


“*Sneezing” song, a trio, ‘‘ The pain this loving heart doth | 


know,” and the jovial finale ; (in the second act) the tenor solo 
mentioned above, Riza's song, ‘‘ When moments are so few,” 
the madrigal, a soprano solo with female chorus, ‘Tis proper 
to be very shy,” Sadsako’s song, ‘‘ A tiger was crouched in his 
lair,” the Xing’s “‘ Topical” song, the duet for the Aiug and 
Sabako, and that for the Xing and Hatasu. 

The operetta is well produced. The stage business is skillfully 


conceived, and has evidently been thoroughly rehearsed ; the | 


dresses are handsome and appropriate; the scenery finely 
painted, and most of the principal performers well fitted for their 


Parts. 


Mr. David, as King Ramses, carries the greater part of the opera | 
on his own shoulders, and carries it well ; considered as singer, | 
actor or dancer he will compare favorably with any character actor | 


who has appeared here in comic opera, while he is superior to 


most from the fact that his burlesque is not of the idiotically | 


coarse kind, which appeals only to the vulgar. Mr. Hilliard, as 
Leroy, uses his beautiful tenor voice to good advantage and is 
quite equal to the small amount of acting called for by his part. 
Mr. Arthur, as Dodge, divides the honors with Mr. David. Miss 
Rosa Cooke, as Hafasu, acts and sings with spirit and judgment 
and adds largely to the amusing element of the operetta. Even 
the small part of the guide, who has not more than a dozen short 
speeches to his share, is made of importance by the intelligent 
by-play of Mr. Witt. If the management can confine within 
reasonable bounds the besetting sin of the opera comedian—the 
interpolation of would-be funny sentences, technically called 
‘*gags” (perhaps from their usual effect upon any intelligent 
auditor)—they have every reason to expect continued success, as 
the operetta is amusing without being offensive, even to the ultra- 
refined ; and if any judgment may be hazarded upon the results 
of one week’s performances it has a fairly long life before it. It 
is to be hoped that the collaborating writers may feel encouraged 
to try again, and with even better results. 








German Liederkranz. 


HE musical social evening on Saturday, May 21, 
of the Liederkranz Society in their beautiful hall, East 
Fifty-eighth-st., closed the winter season of 1886-7. The very 
warm May breezes which were prevalent on that evening brought 
an advantage in so far as everyone present was able to find a 
seat, which would not have been the case had the weather been 
cooler. The program, the arrangement of which was entrusted 
to Mr, William Steinway, was an exceedingly varied and inter- 
esting one. Messrs. Ovide Musin and Carlos Sobrino opened the 
musical part of the program with the adagio and scherzo from 
Rubinstein’s sonata in A minor for violin and piano, which, 
together with the ‘‘ Souvenir de Haydn,” was finely performed, 
necessitating encores in each case. Mr. Gonzales Nunez played 
Liszt’s ‘‘ Rhapsodie Hongroise,”” No. 12, on the piano in an 
exceedingly brilliant and satisfactory manner, and Mr, Max 
Treumann sang the air ‘‘ Thiiringen, mein Vaterland,” from 
Nessler’s new opera, ‘‘Otto der Schititz,” with pronounced suc- 
cess, upon which he gave Gounod’s ‘‘ Spring Song” as an encore. 
Mr. Reuling was also liberally applauded for his singing of 
“ Thine my thoughts are, Marguerita,” by Meyer-Hellmund. 

A rare musical treat was given the audience in the exceedingly 
fine rendition of the ‘‘Spanische Liederspiel,” by Robert Schu- 
mann, a cycle of nine different pieces, composed of solos, duets 
and quartets. The German text of the above work is a transla- 





tion from the Spanish by E 1 Geibel. The work was sung 
by Miss Fannie Hirsch, Miss Marie Maurer and Messrs. A. Si:- 
bernagel and Oscar R. Steins, who were all in excellent voice 
and sang exceedingly well, while the well-known accompanist, 
Mr. F. Q. Dulcken, played the piano accompaniment in a masterly 
manner. The words of the Spanish song were printed on extra 
slips for the audience. Although the work is very difficult, it 
abounds in sparkling, bright and charming melodies. The ap- 
plause after several numbers of the cycle was so great that they 
had to be repeated. The honorary guests of the German Lie- 
derkranz for that evening were the Lessing Quartet Club, of 
Brooklyn, composed of twelve singers, all with fine voices, well 
trained, under the able leadership of their director, Mr. Alexander 
Riehm. Their principal pieces, ‘‘ Gott griisse Dich,” by Alfred 
Dregert, and ‘‘ So weit,” by Engelsberg, were beautifully ren- 
dered and, of course, enthusiastically encored. 

The musical program of the evening was closed with a part of 
Mendelssohn's ‘* Athalia,” sung by the mixed chorus of the Ger- 
man Liederkranz Society. The solo trio in this work was ex- 
ceedingly well sung by Misses Hattie Kammerer, Koch and 
Marie Maurer, under the leadership of Mr. Reinhold L. Herman, 
the musical director of the German Liederkranz. The humor- 
ous part of the program was a very amusing one, in which the 
comic declamation of ‘* Matrons and Maidens ” was well rendered 
| by Messrs. Plock and Hertwig. Then followed the ‘' Musical 
| Enthusiast,” sung by Mr. Netter (in costume), and last, but not 

least, the humorous renditions of the two popular comedians 
| Dixey (Adonis) and Bernhard Rank, which kept the audience in a 
| continual roar of merriment until the early morning hours. 











Hopkins on “Nym Crinkle.” 
Editors Musical Courier - 

| [T HAVE been told (but have not seen it) that an 
| J onslaught has appeared upon my insignificance from the pen 
| of the gifted “ Nym Crinkle.” If of the slightest interest to 
| any of your readers let me here inform them that Mr. Crinkle 
| once took out an alleged business claim against me in abuse in 
the New York Wor/d, on which paper he happened to be en- 
gaged at the time. Additional amusement may accrue when it is 
remembered that that noble *‘ knight of the pen” was once cow- 
hided in Milwaukee, was kicked out of the New York Lotos 
Club and was ‘‘ bounced” from the Star, Sun, &c., for practices 
such as distinguished the late H. C. Watson, E. R. Remack, 
Theodore Hagen and various other noble lights of the daily 
press of this city, but such as have never yet been charged to 
Mr. H. T. Finck, Mr. Gustav Kobbé, nor to the accomplished 
Mr. H. E. Krehbiel, of the reputadie phalanx. If I try very 
hard I think that I may possibly be able to beg enough soap to 
wash off the mud thrown at me by Mr. Crinkle. If not I will 
then try to ‘‘bow my head in meek submission.” When I re- 
| member, however, that the same “ discriminating” genius of 





| megalistic, journalistic grime has striven to crush Bartley Camp- 
| bell, Augustin Daly, Joe Jefferson, Emma Abbott, Miss Kellogg, 
Bronson Howard and scores of others equally talented, perhaps 
I ought not to blush at my company ! 
Let me see ; was it Swift or Pope who sang : 
For each dull brute its power to injur: feels; 
Bulls aim their horns, but asses raise their heels, 
As to whether Mr. Wheeler is to be counted among the 
“bulls ” or the ‘‘ asses,” let it be determined by a greater than 
Your most obedient and humble, JEROME HopkKIns, 
Crover Hitt Hermitace, May 21, 1887 


New Music. 
MONG recent musical publications we notice the 
following : 


A 


** Tempo di Minuetto,” op r 
* Bantda,? APN ORs Sdved scassvecwnse th cntcins} <odbavietee 


These unpretentious little pieces are really very pretty and 
show a genuine musical spirit. This is especially the case with the 
‘* Tempo di Minuetto,” which has a quaint melody of old-time 
flavor, and a trio—called by Mr. Hunt an a/ternativo—which is 
| certainly excellent ; it is, however, far too short, firstly, because 
| one desires to hear more of it, and, secondly, because its brevity 
prevents it from being a very effective alternative to the principal 
subject. 

From S. Brainard’s Sons (Cleveland, Ohio) we have three 
pieces belonging to a series which is called by the editor ‘‘ Echoes 
from France.” The general title before us gives ten pieces in 
the set and the name of Bachmann occurs four times, while 
H. Reinhold is credited with one increase. These names surely 
are not Gallic, and indeed they have a very decidedly Teutonic 
Their echoes are doubtless of a considerable distance 
The three numbers in hand are: 


Geo. W. Hunt 


sound, 
from France. 
Deane MEGMIEND so 60.06 csc cd vvasnsess ccc ctascesecs cnccbesectece B, Godard 
DE SOR lis cu.a.5 seanin chbhenes coe. ccghetes veces ase. sdaihecces F, Thomé 
PS Riestemehy 6 Coleen cosine ccc ccaconcice, cose! pens cace C. Dupont 

These are good teaching pieces, of some little difficulty, the best 
of them being the nocturne by Thomé. The time (6-16ths) is a 
little deceptive to the eye, and it would be safe to wager that nine 
out of ten persons would take the nocturne too rapidly. The 
edition is a very good one and is nicely gotten up, the paper 
being strong and white and the engraving creditable to the pub- 
lishing house. Some few errors in proof-reading are noticeable, 
but they are not very glaring defects. 

Messrs. Spear & Dehnhoff publish a very charming series of 
| piano pieces by F. Brandeis, whose ability as a composer needs no 








especial encomium in these columns. We give the names of these 
little morceaux. 

. Souvenir, A major 

. Melodie, G major 

. Menuett, E minor 

. Preludium, E flat major 

. Arietta, B flat major 

DUCT PRIIEGE . dnd io u Seles aves te dhocesapep vagaledbedee F 

The musical student will not often find a more attractive set of 

salon pieces than these. They are of unequal excellence, and we de- 
cidedly prefer the Preeludium and the Idylle. The latter is a very 
dainty bit of writing, but must be played with the utmost neat- 
ness to bring out the proper and intended effects. One thing is 
perfectly evident, and that is that Mr. Brandeis is an earnest 
lover of Raff. We do not mean to insinuate that there are any 
traces of servile imitation, but merely that one feels the infl uence 
of the Swiss tone-poets. The edition is a pretty one, for the 
paper and engraving are admirable, while each piece has its own 
colored cover. And just here we will gratuitously inform pub- 
lishers that any pianoforte composition of any magnitude (its 
merits being understood) is vastly more attractive if clothed with a 
colored cover. The additional cost is comparatively a trifling and 
its selling value is greatly enhanced. This may be a whim with 
musical amateurs, but we need hardly say that people are ruled by 
their whims and fancies and not by their deliberate reason. To 
return for a moment, we notice that Mr. Brandeis has carefully 
avoided descriptive titles. In one instance (No. 6) his sub-title 
is ““ Mid-Day Rest in the Woods,” and a very good description- 
it is—after you know the composer’s intention. But, sincerely, 
Mr. Brandeis is doing a most excellent thing in keeping musica! 
taste up to a respectable level by compositions such as these which 
we have been considering. 


FOREICN NOTES. 


F. Brandeis 








.--.Mrs. Norman-Neruda, the great violiniste, gave the 
first of her London concerts for violin and orchestra on the 14th 
inst., when she played the Beethoven concerto. 

....-Mr. Carl Rosa’s next production will be Wagner's 
“Lohengrin,” which will be given upon a very grand scale. 
Marie Roze, Tremelli and Barton McGuckin will sing the chief 
parts, 

.... The Viennese have also been treated to Sullivan's 
‘* Mikado,” which had such a favorable reception throughout 
Germany. ‘* Patience” has given less satisfaction, partly be- 
cause its humor is too exclusively English and its persiflage of the 
** esthetic craze” is unintelligible to those who know nothing of 
such a craze. 

....Beethoven’s pastoral symphony will be produced at 
Diisseldorf in the near future with landscape drapery moving in 
the background and pantomime representations. The partici- 
pants in this novel affair will be the painters Van der Beck, 
Ernst Bosch and Richard Sohn. The landscape pictures are to 
be painted by Oswald Achenbach. 

The summer season at the Crystal Palace will open 
on Saturday with a festival performance of Sir Arthur Sullivan's 
‘*Golden Legend.” There will be a band and chorus of 3,500, 
under Mr. Manns, and the chief artists will be Mrs. Albani and 
Patey, Messrs. Lloyd and Foli. At the Jubilee celebration next 
month Dr. Mackenzie's ‘*Ode” will be performed. The work 
opens with a chorus proclaiming the Jubilee and a tenor solo in 
which Mr. Lloyd will offer congratulations to the Queen. Then 
will come a choral procession of colonies, a soprano panegyric of 
the Queen sung by Mrs. Albani, and a final chorus which will in- 
clude the national anthem (with a new second verse written by 
Mr. Bennett) and a discharge of real artillery at the end of every 
verse. 

....Dr. F. Bridge, organist of Westminster Abbey, Lon- 
don, has completed the musical arrangements for the celebration 
of Victoria’s Jubilee. There will be a choir of 200 voices, but no 
orchestra, the organ being supplemented only by trumpets and 
drums. The program is as follows: On the entry of the Queen 
the state trumpeters will execute a fanfare, the royal procession 
then advancing along the nave to the strains of a march by H4n- 
del. The responses are those known as the *‘ Accession.” The 
Proper Psalms will be sung to a setting by Dr. Bridge. The 
“Te Deum ” is by the late Prince Consort, and published in the 
collection of his Royal Highness’s works, edited by Mr. W. G. 
Cusins, an unpretentious but dignified composition, according to 
the Daily Telegraph. 








Relics of Liszt. 

RINCESS MARIE HOHENLOHE, daughter 
and representative of the Princess of Sayn-Wittgenstein, the 
friend and executrix of Liszt, who died not long since in Rome, 
has addressed a letter to Mr. de Trefort, the Hungarian Minister 
of Public Instruction, stating that she presents to the National 
Museum at Buda-Pesth the following objects belonging to Liszt, 
the disposition of which rested with her mother: (1) A grand 
pianoforte made by Broadwood & Co. for Beethoven, which sub- 
sequently came into the possession of the publisher Spina, who 
presented it in the most flattering manner to Liszt ; (2) a sword 
of honor presented him on the stage of the National Theatre at 
Pesth in 1840 ; (3) a solid gold cup presented to him at the same 
time by the ladies of Hungary, whose names are engraved on the 
inside of'the cup; (4) a conductor’s baton of solid gold,adorned with 
precious stones ; (5) a beautiful silver portfolio and blotter, pre- 
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sented to Liszt by some Vienna admirers in 1840; (6) a platina 
inkstand, These objects are at present in Liszt’s house at Weimar, 
and will be shortly removed to Pesth. It is hoped that Princess 
Mary will present the Hungarian Museum with some other relics 
of the great artist.—London Times. 








United Richard Wagner Society. 
HE following are the names of the Constitutional 
Committee of the London (Eng.) branch of the United 
Richard Wagner Society: President, the Right Honorable the 
Earl of Dysart; Mrs, Albani, Miss Constance Bache, Walter 
Bache, Esq. (executive), Joseph Barnby, Esq., C. A. Barry, Esq., 
Oscar Beringer, Esq., Avigdor L. Birnstingl, Esq. (executive), 
Mrs. Bretherton, Miss Mary Carmichael, W. H. Cummings, 
Esq., Julius Cyriax, Esq., honorary secretary (executive), E 
Dannreuther, Esq. (executive), Miss Mary Davies, Charles Dow- 
erswell, Esq., honorary secretary (executive), W. Ashton Ellis, 
Esq. (executive), the Viscountess Folkestone, Alfred Forman, 
Esq. (executive), Hermann Franke, Esq., T. Henry Frood, Esq. 
(executive), H. F. Frost, Esq. (executive), George Henschel, 
Esq., A. J. Hipkins, Esq. (executive), the Lady Huntingtower, 
E. F, Jacques, Esq. (executive), Frederick Jameson, Esq., His 
Honor Judge Brynmdr Jones, Alfred H. Littleton, Esq., Edward 
Lloyd, Esq., A. C. Mackenzie, Esq., August Manns, Esq., 
J. Cotter Morison, Esq., B. L. Mosely, Esq. (executive), Miss 
Alma Murray, Louis N. Parker, Esq., Dr. Hubert Parry (execu- 
tive), Ferdinand Praeger, Esq. (executive), Carl Rosa, Esq., 
Charles Santley, Esq., Frank Schuster, Esq., William Shake- 
speare, Esq., J. S. Shedlock, Esq. (executive), Mrs. Wyatt 
Smith, Frederick Westlake, Esq. 

The purposes of the society are announced as follows : 

The London branch, founded in 1884, may serve as a rallying-point for the 
admirers of Richard Wagner resident in England who are desirous of fur- 
thering, by active measures, the study of his music-dramas, his zsthetic and 
philosophical works, as well as the dissemination of the art principles which 
he held and taught. With this object in view, the committee organizes con- 
certs, conversaziones, readings, &c., which the members of the 
London branch are entitled to attend without payment beyond their sub- 
scriptions. 


lectures, 


It would be a becoming thing in those who believe in perpetuat- 
ing the music of Richard Wagner to organize a branch in New 
York of the United Richard Wagner Society. Information may 
be obtained from Charles Dowerswell, Esq., Brantwood, Macau- 
lay-road, Clapham Common, London, Eng., of the methods by 
which the English branch operates. 





Musical Items. 
Mr. August Hyllested has been appointed assistant 
director of the piano department in the Chicago Musical College. 











M. H. Grist, for the past eight years musical instruc- 
tor at the Young Men's Christian Association, Baltimore, has 
given up his position. 

——Car! Zerrahn, the Boston conductor, and W. Edward 

Heimendahl, the Baltimore conductor, are in town this week and 
called on THE MUSICAL COURIER. 
The route of the Mendelssohn Quintet Club, which 
has been now over eight months ‘‘ on the road, 
the next few days: Guelph, Can., May 26; 
Toronto, 30 and 31. 

——a<A cable dispatch to the Associated Press received here 
last Sunday says that Frank Van der Stucken was to have given 
his first concert at Berlin with the Philharmonic orchestra of that 
city last Monday night. 
Mr. William E. 
St. Stephen’s Church, and at present engaged at St. Leo's in a simi- 
will give a series of organ recitals at the principal 





” is as follows for 


Galt, 27, and 





Mulligan, for five years the organist at 


lar capacity, 
watering-places during the summer. 

——To-night and to-morrow night the library and a few 
musical instruments, the property of the late O. H. Berg, a Bal- 
timore musical amateur, will be sold in that city at auction. A 
Jarge lot of chamber music, chiefly of the old classical school, and 
four violins and one ‘cello of doubtful value are included in the 
collection. 

-——Herman Colell, who some years ago brought Joseffy to 
this country, signed a contract Thursday with Teresina Tua, the 
girl violinist, of Turin, Italy, who has played with great success 
in all of the principal cities on the Continent of Europe. Teresina 
is only twenty years old and of charming personal appearance, 
She will arrive in this country in October and give one hundred 
and twenty concerts, most of which will be allotted to this city. 

——A musical festival embracing four concerts, by the 

Illinois Philharmonic Society, under the direction of W. Waugh 
Lauder, will be given at Bloomington, IIl., next Thursday and 
Friday. The first concert on Thursday afternoon will be devoted to 
a performance of ‘* The Messiah,” and a miscellaneous vocal and 
instrumental concert will be given in the evening ; Friday after- 
noon will be taken up by a piano recital, and on Friday evening 


An Interesting Decision. 
HE following decision, recently rendered in London, will in- 
terest musicians and managers in this country : 


THE RICHTER CONCERTS. 

Hermann Franke v. Arthur Chappell and N. Vert.—This case was heard 
before Mr. Justice Chitty in the Chancery Division on the 28th ult. It was 
a motion by the plaintiff for an interim injunction to restrain the defendants 
from using the name of the Richter Concerts, or rep ing th Ives as 
owners of the undertaking known as the Richter Concerts, or from represent- 
ing that they are carrying on the Richter Concerts in succession to the plain- 
tiff’s series of Richter Concerts, and to restrain the defendant Vert from 
acting as agent for the defendant Chappell. The plaintiff's case was that in 
1879 he first engaged Dr. Richter to conduct concerts at St. James’s Hall, 
and that it was the plaintiff's enterprise which originated Richter Concerts, 
and that for the six years subsequently to 1879 no other concerts had been 
given under the name of Richter Concerts except such as had been 
given by the plaintiff. He complained of Chappell having announced for 
May next a series of Richter Concerts, and that Vert, in spite of a written 
agreement to act as the plaintiff's agent, had held himself forth as Chappell’s 
agent. It appeared that Dr. Richter himself had declined to act any longer 
as conductor of the plaintiff's concerts, and had entered into an agreement 
with Chappell; but the plaintiff contended that he had acquired a right to 
the use of the term Richter Concerts asa trade name, by having originally 
introduced the name at great personal trouble and expense in advertisements, 
&c., by having gained a list of subscribers, and by the introduction of original 
features in the concerts as to price and music ; and, in fact, the plaintiff, al- 
though admitting that Richter Concerts would frima facie mean concerts 
conducted by Richter, yet alleged that he had no less a right of good-will in 
Richter Concerts than might be said to exist in the long-established and fa- 
vorite entertainment known as that of Mr. and Mrs. German Reed. 

Mr. Latham, Q.C,, and Mr, Theobald appeared for the plaintiff, and Mr. 
Romer, Q.C., and Mr. G. E. Lyon for the defendants. Mr. Justice Chitty 
said that the meaning of ‘* Richter Concerts"’ was concerts conducted by 
the well-known living musician of that name, and to say that it meant any- 
thing else was absurd, as would be apparent from considering the effect that 
would be produced by an announcement of ** Richter Concerts conducted by 
Mr. A, B or C,” with the name of such conductor printed thereon in type 
sufficiently large to cause no deception on the public. Dr. Richter had the 
most admirable reasons for not continuing with the plaintiff, and he had 
frankly said that he could not go on with him any longer. Dr. Richter was 
afree man and could carry his services to any market he chose, and could 
engage with the defendant Chappell if he thought fit to do so, and it was 
absurd to say that Chappell, who was under no obligation to the plaintiff, was 
not to enter inte engagements with Dr. Richter. It was argued that the 
name “ Richter Concerts ’’ had, somehow or other, become dissociated from 
Dr. Richter himself. There was no ground whatever for saying so; but he 
might, however, add, as a general proposition of law, that there must be a 
very strong case made indeed to sustain a claim to the exclusive use of an- 
other man’s name asa trade name. The defendant's announcement of 
Richter Concerts was a proper one and could not be restrained. With regard 
te the special case against Vert, the plaintiff had, as principal under the 
agreement, to perform his part, which was to give Richter Concerts within 
the meaning of the agreement. In his lordship’s opinion it was impossible 
to say that the plaintiff could do this. The case against Vert therefore 
failed. In order to show how clear was the view which his lordship took of 
the case, he dismissed the motion with costs, to be paid at once. 











Detroit. 


Detroit, Mich., May 16. 
ITH the rapidly approaching summer our musical season 
of 1886-7 will soon come toa close, and so a brief review of what has 
occurred on our musical horizon during the past spring months may not be 
amiss, In April we had for one week the Emma Abbott Grand English Op- 
era Company, and the little lady had in return crowded houses, notwithstand- 
ing the absurdly ridiculous criticisms that appeared in one of the daily papers ; 
for, while musicians know that“ Little Emma" is no great artist, all will 
acknowledge that she must know how an opera is to be given. Miss Abbott 
essayed quite successfully the role of Lucresia Borgia in the opera of the 
same name, notwith ding the unf. bl by a daily referred to 
above, which comments were supposed to be based on the knowledge of the 
opera acquired by the critic at a performance by Gerster in ‘“* Lucrezia Bor- 
considering that Gerster never sang in ‘* Lucrezia Borgia”’ in Amer- 
Aside from that 





gia:” 
ica, the question is asked, ** what ails the learned critic?” 





most excellent and ever-obliging contralto, Lizzie Anandale, the company is 
strong in two good tenors, Montegrifio and Michelena, and the more and | 
more popular Pruette, Broderick and Walter Allen (a most capital comedian.) 
Early in March our highly esteemed and very successful violin teacher, 
Mr, Wm, Luderer, gave a recital with some of his more advanced pupils, 
which was a very enjoyable affair; two vocal numbers by Miss Van Camp 
detracted somewhat from the evening’s pleasure. 

On May 6 the Detroit Musical Society gave its forty-fifth concert at the 
Detroit Opera-House to a house full of friends. ‘On Shore and Sea,” a 
cantata written for the London International Exhibition of 1871 and bearing 
the name of Sullivan as composer, though Gounod, Hiller and Pinsuti come 
in for a goodly share in the work, was given, not for the first time in Detroit, 
the solo parts being sung by Miss Jean Forsyth and Mr. Slocum. The re- 
maining number of the program embraced Stiehl’s *‘ Fairy Bowers,” for so- 
prano and ladies’ chorus; Brahms’s “ Serenade” for mixed voices and 
strings ; Handel's aria, ‘‘ Why do the nations so furiously rage,”’ and the mad 
scene from ** Lucia.”” Mr. Beresford, a new comer to Detroit, sang with a 
beautiful voice and a sound appreciation of Hindel the very difficult bass 
aria from the “ Messiah,’’ while Mrs. S. M. Mansfield, a great favorite with 
all the musical factions of this city, gave a most artistic reading, at times 
strongly imbued with great dramatic force, of the famous Donizettian aria, 
the Scylla and Charybdis of so many more pretentious singers. The forituras 
and interpolated orthodox cadences were thoroughly well sung, and most 
rapturous continuous applause induced the lady to repeat the last part of the 
aria. The choral work of the society is good in many respects, although 
there is extensive room for improvement, The orchestra gave a very fair 
reading of Floersheim’s noble morceau, ** Elevation.” 

On May 9 we had at White's Grand Theatre the famous Boston Symphony 
Orchestra in a very, nay, exceedingly, modest program, although never in 
the annals of Detroit was Theodore Thomas or Dr. Damrosch greeted by 
such an immense and so fashionably-musical assembly. Taking into con- 
sideration the size of the city, its musical pretensions and the large patron- 
age which was assured a week in advance, we should have been favored with 
a symphony and not simply entertained with two overtures (Mendelssohn's 











** The Messiah” will be ana 


* Athalie ’’ and hte che * Rienzi”). Hiandel’s ** Largo”’ (the performance 


a very easy manner.” 
an easy manner, look at the soiled Italian organist on the street 
corner.—Vorristown Herald. 





of which by sixteen violins in unison, after Konzertmeister Loeffler had 
played it once through as a solo, made a would-be musical critic remark that 
the strings predominated too much, &c.!) and instrumental portions from 
Bizet’s suite, ‘* L’Arlesienne.”” Anent this last-named work another learned 
critic disported himself thusly : ‘* The lamented Bizet cannot be forgotten in 
his pastoral harmonic presentations of the mysterious solitudes of the Vosges,” 
&c, Considering that the story as told by Alphonse Daudet is laid near 
Arles in Provence, the beautiful coast line of which (including Hyéres and 
Cannes) is world-famous, “the mysterious solitudes of the Vosges’’ reads 
well! And such is the stuff that has within the past year been allowed to 
appear in one of our most prominent dailies. 

Mrs, Hastreiter sang superbly the aria from Gluck’s “ Orpheus” and an- 
other from Verdi’s ‘Don Carlos.” Miss Adele Aus der Ohe gave a sur- 
prisingly fine reading, coupled with a magnificent execution, of Liszt’s E flat 
pianoforte concerto, while Fritz Giese, advertised as soloist, disgraced that 
appellation and the company of artists with a most slovenly execution of Ser- 
vais’s fantasia ‘* Le Désir."’ 

May 11, at St, Paul’s Episcopal Church, Mr. J. C, Batchelder gave his 
fifty-fifth organ recital, himself playing Dudley Buck's sonata, op. 22, pre- 
lude in G major by Mendelssohn, and the torchlight march in F by Guil- 
mant. Mr. York, a pupil, contributed to the program Bach's fantasia and 
fugue in G minor and Merkel’s{Christmas f delssohn’s aria, ** O 
God, have mercy,”’ from “ St, Paul,’’ sung by Mr. George Thompson, and 
three solos by Mrs. Mansfield, were the vocal bers, not joning the 
first movement of a cantata (** The Lord is my shepherd’) for female voices, 
by Wm, Piutti, a hideous conception, which shoyld have never been allowed 
to be sung on such an occasion. 

Anton Strelezki (according to certain critics—local, of course—the peer of 
Rubinstein, Von Btilow, Saint-Satns, D’Albert, Joseffy, &c.) gave, on May 14, 
his thirty-second piano recital, the program being made up of three concertos, 
the D minor by Brahms, A minor by Schumann and E flat by Liszt. Mr. 
Franz Apel did the orchestral work at a second piano, while a small audi- 
ence of enthusiastic admirers of Strelezki did homage to the erratic artist 
with their vigorous applause. 

One of the first copies of Verdi's ‘* Otello” that reached this country was 
sent from Signor Ricordi to Mr. Frank C. Blodgett, a distinguished musical 
amateur in this city, whose musical library embraces many very valuable or- 
chestral, as well as vocal, scores of the great masterworks. Another stil! 
more valuable musical library, in some respects, is that of Mr. De Zielinski, 
since it contains, aside from large vocal and orchestral scores of symphonies, 
operas, cantatas, &c., an extensive and most choice collection of musical 
jiterature of all centuries gathered from all the nooks and corners of the 
globe. 

J. Palmer Heames, whose musical talent is that of a genius, has two op- 
eras in manuscript ; one a grand opera (Eastern subject), a French version of 
which is soon to be made by one of the most distinguished French poets, and 
the other a comic opera, purely American, which will soon be submitted to 
Eastern managers, and, if I am not mistaken, will, when produced, exceed all 
the latter years’ comic operas in popularity. 

Mr, Oberthner’s cantata, ‘* A Fairy Frolic,” written expressly for the Schu- 
mann Society, of this city, and first performed by the Detroit Musical Society 
a few months ago, will be given on May 28, at Prince’s Hall, Piccadilly, 
London, with Miss Frances Prideaux, Miss Louise Arne and Mr. H. Watson, 


























as soloists, and the choir of the London Conservatory of Music. ses 
Baltimore Oratorio Society. 
TREASURER’S REPORT.—SEASON 1886-7. 
1887 
April eens cash on hand May 1, 1886.. . $1,080.51 
proceeds public rehearsal ‘Messial 280.50 
m oratorio ** Messiah "’. 1,268.00 
= “first extra concert........... 349-50 
. *“ second extra concert ....... 540.50 
: public rehearsal, “ Lay of 
Sp eerie 432.25 
” = concert, Lay of the Bell’’. 1,233.00 
- - sale of books, iaeatesccccee aS; 
——— $5,273.21 
—By cash, expenses to January 1, 1887.......... $172.68 
April 1, 1887 Khetidddecswe 251.81 
- ig May 2, 1887... ..ccc.ce0s 181.04 
—— 605. 
= library account—Cost of soo copies $65.53 
* Lay of the Bell,” and binding, 
Ben. ccoccccncuc vee egeseesecces 165.00 
* advertising account Advertising 
OMNES. con baihies taanneudteasy 113.03 
me advertising first extra concert. ...... 174.11 
- second extra concert..... “73 
* * ** Lay of the Bell” 121.81 
—_ 478.68 
ba pianist account— Harold Randolph. . 105.00 
xd orchestra account—"* Messiah’’...... 454-75 
* Lay of the Bell " 557-75 
1,012.50 
“director's account—Fritz Fincke...... $00.00 
rad soloist account—first extra concert.. 25.00 
a * Messiah ° 7. .0 5.6 388.00 
a _ “ ** Lay of the Bell’’.. 359-82 
q —_ 772.82 
- stage t cenedtiaienett dressing-room, 
ceuth es teen tes vegan ee 1.55 
ca hall Feni—rea of hall, season 1886 and i 
Soa 182.49 
“ on inn 490.64 
$5,273.21 


D. L, Bartiert, Treasurer. 
Otro Surro, President. 








Boston Hostess—‘ Did you not think the allegro move- 


ment of that concerto by Beethoven most inspiring ?” 


Friend from the: West—“ Stunning! And wasn’t Mr. 


Beethoven himself perfectly elegant? Such lovely whiskers. I 
do wish he'd play again!" —Boston Beacon. 


A personal item says that ‘* Verdi grinds out his operas in 
When it comes to grinding out operas in 


Brown being once annoyed by a poor fiddler ‘‘straining 


harsh discords ” under his window, sent him a dime, with a re- 
| quest that he would play elsewhere, as one scraper at the door was 
enough. 





JAMES & HOLMSTRO 





One of the Oldest Piano Houses now in the Trade. 


THEIR 26 YEARS’ KECORD THE BEST GUARANTEE OF THE | 
EXCELLENCE OF THEIR INSTRUMENTS. 


PIANOS 





OF STRICTLY FINE 
MEDIUM PRIC 


GRADE AT | 
ES. 


— WE MANUFACTURE — 





ce & 235 E. Twenty-First St., 
NEw YTorR=z. 


Grand, rr and Square 


THEODORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown adaress, 292 Fifth 
Avenue, New York. 


FREDERIC GRANT GLEASON, 





Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory given by 
correspondence, 

Room 44 Central Music Hall, Chicago, Ill. 
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Professional Cards. 


Miss SARAH CECIL, 
Chickering Hall, New York. 


Miss MARIE G. LUKSCH, 


(Former Pupil of the Vienna Conserv atory and 
Mme. Marchesi in Paris). Teaches Voice Culture, 
Italian and German School, Opera, Oratorio and Con- 
cert Songs. Apply, 1 to 2.30 P. M. Residence, 130 
East sothn Street. 


ADOLF GLOSE, 


Pianist, Accompanist and Teacher. Accompany- 
ing in Private. 
Address a1o East Tenth Street, New York. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 1427 Park ave., bet. 8oth & 81st sts., New York. 


MLLE. ZELIA DE LUSSAN, 

Prima Donna Soprano. Concert and Oratorio. 
Address Geo. W. Coxsy, 23 East rth Street; or 
residence, 137 West 49th Street, , New York. 

















Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsourgh, Pa, 





AUGUST A. WOLFF 
Violin 


883 Park (Fourth) Avenue, 





JOSEPH COMELLAS, 
A Pupil of Plaidy and Moscheles, 
Pianist AND ACCOMPANIST, 


Will receive punils in the art of piano playing. 
References: Mr. G. Schirmer, Messrs. Martens Bros, 
Messrs. A. Cortada& 0. Residence, 39 Ww. 16th St. 


MRS. BELLE COLE, 

Mezzo-Soprano, C ontralto, Oratorio and Concerts; 
also Vocal Instruction. Address MARLBOROUGH 
ARMS, 57 West roth Street, New York 
Mrs. FLORENCE CLINTON-SUTRO, 

Teacher of the Pianoforte and Concert Pianiste, 
aga Fifth Avenue, New York 
JOHN BAYER, 


Piano Instruction. 
York. 











Address, Steinway Hall, New 








Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


MISS ELEANOR GARRIGUE, 


TEACHER OF THE PIANOFORTE. 





CARL ALVES, 


Vocal Instructor, 
1646 Park Ave., near grst St, New York. 


MME. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving x Place. 


Mr. GUSTAV. i “BECKER, 
Pianist and Teacher, 
150 East 8and Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address a7 Union | Square, New Y ork 


FREDERICK Ww. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. 14th Street. 


MADAME MARIE DAUSZ, 


VocaL CuLturg. 
Address “THe FLoripa,’ 331 weaned Avenue, 
or care of quae Hall, New Yor 














ALBERT MORRIS LAGBY, 


Piano Instruction, 
Steinway Hall, New York 


ERRANI, 
Vocat TEeacuer, 
219 East 19th Street, New York, 


J. F. VON DER HEIDE. 
Pianoforte, Violin and Harmony 
Lessons in Ensemble Playing. Address 
STEINWAY HALL, New York, | 


ACHILLE 





Instruction, 


MISS DORA BECKER, 
Concert-Violiniste. Address 150 East 86th Street, 
New York. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wittiam Courtney, 27 Union 
Square, New York. 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

as Union Square, New York. 











EMILIO BELARI, 
Tenor and Professor of Singing. 


Rapid development and perfecting of the voice by 
the application of the modern method based on the 
laws of acoustics and vocal physiology. The only 
professor in America who has educated twenty-one 
pupils now singing with success in fa 
theatres of Europe and America. 123 est 
Street, New York, 


AMERICAN CONSERVA TORY OF 
MUSIC, Weber Music Hall, Cuicaco. 
J. J. HATTSTAEDT, Director. 
G2 Send for Catalogue. 


Mme. EMMA RODERICK, 

Contralto, Assistant ,Fretenace to Sig. Emilio 
Belari. Rapid develo lete education 
of the voice. 193 West aoth | Street, New York. 








VICTOR S. FLECHTER, 


Importer and Dealer in Cremona Violins, Violas 
aS Cellos, Italian, French, German and other 
mi 

Romen Strings, Fine Bows, Artistic Repairing. 

Address 23 Union Square, New York. 





CAMILLE MUORI, 


Soprano, 


Concert and Oratorio, 
R. Currriss Warpe, Manager, 
a7t East Chicago Ave., Chicago, Ill, 


Miss AUGUSTE M. FISCHER, 


46 Strong Place, Brooklyn, or Steinway Hall. 
Concert PIANISTE AND THACHER OF THE PIANO, 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin. 


VOGT CONSERVATORY or MUSIC, 
No. 19 East r4th Street, New York City. 


MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 


[nstruction. 
Care of Wm. Knasz & Co., 
rra Fifth Avenue. City. 


LOUIS BLUMENBERG, 


Solo Violoncello. pan Musicat Courier, 25 














Residence : 109 East r7th Street, bet. Union Square 
and Irving p "lace, New York, 





NEW ENGLAND. 
Conservatory of Music 


FRANKLIN SQUARE. 


Thorough Instruction in Piano, Organ, Violin, 
and all Orchestraland Band Instruments, 
Vocal Music, Sight Singing, Harmony, 
Theory, Composition and Orchestra- 
tion; Piano and Organ Tuning; 


DRAWING, PAINTING, MODELING, PORTRAITURE, 


French, German and Italian Languages, 
ORATORY, 
ENGLISH BRANCHES. ELEGANT HOME. 
FREE COLLATERAL ADVANTAGES. 
Concerts, Recitals, Lectures, Analyses, Chorus- 
Classes, &c., in all 180 hours per term. 


For further information call on or address 


E. TOURJEE, Director, Boston, Mass. 





NEW YoRE 


CONSERVATORY OF MUSIC, | 


LOCATED ONLY AT 
No. 5 EAST 14th STREET, 


Third door east of Fifth Avenue. 


This Renowned School of Music, Elocution, Modern 
Languages, Drawing and Painting, offers to 
students unequaled advantages. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 





Our Catalogue, which contains a musical lexicon 
and other valuable information, will be sent free on 
application. 


SPOFFORD & CO., 


Piano Action and Organ Hardware, 
DOLGEVILLE, N. Y. 








tT beer: SALE.—A FINE, OLD, GENUINE 
Italian Violin for sale at the office of Tue Muvu- 


sicaL Courier, 25 East rath Street, New York. 


ye eS 


4 





{ORK 





East r4th Street, New York 





BE PASLISCRS» 1847. 


GEORGE GEMUNDER, 


— MAKER OF— 


Tae WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS), 
His Emperor Violin (the Kaiser) achieved the Greatest Triumph in Violin Making. 





LONDON, 
NEW YORK, 1853. 
PARIS, 1855. 
CHARLESTON, 1855. 
BALTIMORE, 1859 
ARIS, 18 | 
NEW YORK, 


1870, 
VIENNA, J 


1873. 


Artistic Repairing a and Reconstruction, 


SEND FOR CATALOGUE. 





Wherever Exhibited. 


f PHILADELPHIA, 1876. 
(Not competing.) 
AMSTERDAM, 1883. 
— 1883-1884. 
LONDON, 
NEW ORLEANS, 1884-1885, 


(Not competing.) 
\ LONDON, 188s. 


ASBSVORIA, N.Y. 


Nore.—Not connected with any other establishment 
of a similar name. 








‘= WEBER 








PIANOS 





WAREROOMS: 


Fifth Avenue, cor. Sixteenth Street, 


+NEW + YORK.’ 





BRANCH: Weber Mosic Hall, Wabash Ave, cor. Jackson St., Chicago. 








~<D——_& CHARTERED IN 1865.43——e> 


MANUFACTORIES: 


121,123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 


+NEW + YORK.’ 





WHOLESALE MANUFACTURERS 


— or — 


OFFICE AND FACTORY: 


CEIICAGO. 


C. A. SMITH & CO. 


Upright + Pianos. 


89 and 91 East-Indiana Street, 





THE 


MANUFACTURED BY 


PETER KELLMER, — 


Hazleton, Pa. 


DARDMAN 
& GRAY: 


PIANOS 


ESTABLISHED 1837, 









WAREROOMS : 


WHITNEY & CURRIER’S 


PALACE OF muSIC, 


TOoOBasaDpDoe, OBIO, 
Western Agents. 


FACTORY AND WAREROOMS: 











643, 645 and 647 Broadway, Albany, NX. Y. 





BALL’ 








Kellmer Piano, & ORSE ETS 


BONED WITH KABO. 


DELINA PATTI, SOPHIA SCALCHI, E. 


‘urscH Mani, Emma STernsBacu and others, the 


greatest oe Artists, wear BALL’S CORSETS, 
e 


ard endorse them 4s the most confortable and most 
suitable for Vocalists, for easy and correct breathing. 

Every pair sold with the lola wien guarantee : 

If not found perfectly satisfactory in every 
respect, after three weeks’ trial, the money paid for 
them will be refunded (by the dealer), soiled or 
unsoiled. 


‘CHICAGO CORSET CO. 





202 Franklin Street, Chicago ; 
402 Broadway, New York. 


JULIUS BAUER & 60 


4+PIANOS* 


Contain the most important improvements introduced 
in recent years, and are up to the 


HIGHEST STANDARD.°= EXCELLENCE. 


THE BAUER PIANOS 


Being manufactured in Chicago, buyers are enabled 
to obtain them of first hands, and thus secure a 
STRICTLY FIRST-CLASS INSTRUMENT at a 
moderate price, 


JULIUS BAUER & CO., 
156 and 158 Wabash Avenue, Chicago, 
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Musical Courter. 


PUBLISHED EVERY WEDNESDAY. 


The 


ESTABLISHED JANUARY, (880. 


sso. 


Subscription (including postage) invariably in advance. 








Yearly, $4.00; Foreign, 5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING. 


PER INCH, 
Three Months #20.00 | Nine Months...... ... ... 860.00 
Six Months 40.00 | Twelve Months... . 80,00 
Advertisements for the current week must be handed in by 5 Pp. M. on 


Monday 
All remittances for subscriptions or advertising must be made by check, 
draft, or money orders 





NEW YORK, WEDNESDAY, MAY 25, 1887. 





Marc A. BLUMENBERG, OrTro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


Offices: No. 25 East 14th St., New York. 


CHICAGO OFFICE: No. 148 STATE STREET. 


JOHN E, HALL, Western Representative. 





se ae said Fraugg, “as a success I have always 


been a failure, but as a failure I have been a 


most unqualified success.” 


OME time since there was a suggestion made in these 
S columns that builders of pianos should pay more 
attention than they do to the importance of a more care- 
ful regulation of the action, We are not now speaking 
of the better grades of pianos, but more in relation to 
instruments of medium grade, or, as they say in their 
advertisements, “the best medium-price piano in the 
market.” We know that intelligence in this particular 
department is not shown by many makers, who by neg- 
lecting so necessary a part of their instrument are doing 
themselves an injustice, to put the matter mildly. We 
offer these few remarks in a general way and without 
any particular piano in our minds, and simply with a de- 
to general advancement. THE MUSICAL 
COURIER has had a decided influence in more than one 
respect as to certain improvements which have taken 
place in many makes, and we take pleasure in pursuing 
such We would like to see more interest 
shown on this subject, and do not know a better time 
than the present, while business seems to be good with 
the most of the manufacturers, for them to take heed 


of this suggestion. 

E believe there has been more harm than good 
W done by the extensive publication and comments 
on the Wheelock strike. It is our policy not to elabor- 
ate these private matters in the trade, but, on the con- 
trary, to keep them sub rosa. It not only irritates the 
agents of a firm to read unpleasant articles about the 
inside troubles prevailing in a factory, but it gives un- 
scrupulous competitors of agents an undue advantage, 


sire see a 


a course, 


which they are not slow to use. Next to this it ampli- 
fies the importance of a labor agitation and increases 
the confidence which foolish workingmen and laborer 


agitators have in their own prowess, and in addition’to 
this it feeds the hungry crowd of alarmists, who make 
as much capital out of it as they possibly can. It is for 
these reasons that we permit matters of such kind to 
arrange themselves quietly and without any gratuitous 
interference on our part. Messrs, Wheelock & Co., who 
are shrewd, progressive and intelligent men of com- 
merce and representatives of industry, no doubt agree 
with in our action, As we have frequently said, 
there is no reason to publish anything in a trade paper 
unless it can be a benefit to the trade as a whole. We 
know of other labor troubles that have been disturbing 
other piano manufacturers during the past weeks, but 
for reasons given above we did not refer to them, and 
for that reason the world at large will never hear of 


us 





them. It is time to refer to labor troubles when they | 
become general. We do not propose to magnify them 
anyhow. 


HE following editorial in the New York Suz of last 
Sunday is very apropos: 
WE ARE GOVERNED ENOUGH, 

With an Interstate Commerce act to permanently interfere 
with the greatest industry of the country ; with a law which 
drives one hundred thousand dollars’ worth of trade out of this 
city every Sunday ; with a half-holiday act to cut down the 
business of New York about 15 per cent. a week and reduce 
the earnings of labor in a like proportion, we have about as 
much government as human nature can stand. 

Indeed, we begin to be governed too much. Only a few 
more paternal measures are needed now to abridge the free- 
dom of mankind in New York so that St. Petersburg and Ber- 
lin will be by comparison the abode of Liberty herself. 

There is no reason why, if our present rate of progress is 
maintained, the government should not end up with the man- 
agement of the restaurants, the barber shops, the dry-goods 
business, the telegraphs, the press, the drug shops and the 
churches. 

Yes, and the piano and organ business too, for musi- 
cal instruments may be included, by such legislation as 
has recently been enacted, among articles necessary for 
educational purposes, and the State or United States 
could make them, just as they now evidently propose 
to enter into other kinds of business. 





AN IMPORTANT SUCCESTION. 





ROM Messrs. Thos. Goggan & Brother, Galveston, 
Tex., the following important suggestion is received : 
Ga.veston, Tex., May 18, 1887. 
Editors Musical Courier : 

GENTLEMEN—In this State of magnificent distances, where a 
most trying climate frequently causes temporary disarrange- 
ment of an action—trifling in itself, but momentous in its con- 
sequences—we often receive complaining letters and demands | 
that a tuner be forthwith sent to put pianos in order ‘‘ accord- 
ing to terms of guarantee.” 

To comply might be comparatively easy, and comparatively 
inexpensive, if our State were only the size of Rhode Island, 
for instance, but with counties as large as some States and the 
State expansive enough for an empire, it is no trifling matter | 
to send a man hundreds of miles to do a half hour's job, a | 
man whose wages would be $5 a day and his expenses as much 
more. So it occurred to us that as there must be many agents 
who cover immense territory, all of whom would be benefited, 
that you could add one more to the list of useful measures 
your excellent journal has brought about, by inducing the dif- 
ferent makers to issue little books of instructions how to 
remedy accidental defects. The explanations in such a book 
ought to be lucid and accompanied by copious illustrations, 
showing every possible disarrangement of the parts of a piano. 
This would enable an ordinarily handy person to do a job 
which might cost the dealer $20 or $30. Any dealer could 
easily get up such a book if all pianos were made alike, but 
with the thousand and one systems employed by the thousand 
and one manufacturers it would be rather too expensive. We 
invite other expressions of opinion on the subject, as it isa 
question of trade interest. 

Yours truly, 

[We beg to differ as to the method suggested by our 
correspondents for the purpose of correcting this most 
annoying evil in the piano business; and we base our 
difference upon a long experience in the piano and organ 
trade. 

While there are to-day thousands of men engaged in 
the profession of piano-tuning, carrying with them no 
other authorization to manipulate piano actions and 
pianos and organs in general than their business cards; 
exercising their privileges to the constant detriment of 
the legitimate piano-tuning profession and damaging in- 
struments far beyond what is generally supposed to be 
the case, it seems to us that it would be rather danger- 
ous to supplement this small army with another, which 
would certainly be created by the dissemination of any 
books of information on piano tuning or repairing. The 
broken-down pianist or self-constituted pianist, the itin- 
erant furniture and piano varnisher who has seen piano- 
tuners at work and who at times did some botch-work, 
and the fraud piano or even violin teacher now consti- 
tute the army of fraud piano-tuners. 

Let us imagine the effect should thousands of books 
or pamphlets be issued and distributed among piano 








THOMAS GOGGAN & BROTHER, 





purchasers, in which a series of rules and regulations 
were printed showing what should be done in case any 
accident should befall a piano action or any part of it. 
Why, within a few years a large crop of new piano tuners 
and repairers would spring up, and in Texas and other 
large States they would spring up like mushrooms, and 
the whole kit of them would simply act as depredators 
upon pianos in all sections of the country. 

We therefore do not believe it a wise step to dispense 
with technical information, especially when the result 
might be apt to produce the state of affairs above de- 
scribed or might lead people to attempt to interfere with 
the delicate parts of pianos or organs. 

However, something should be done to ameliorate the 
condition described in the above letter of Messrs. 
Goggan. Co-operation among the firms doing trade 
over a large section or territory seems to be the first 
requisite in order to reach aconclusion or beneficial ac- 
tion. Let them come to some understanding or com- 
mon basis and build up a guaranty or warranty which 
would be mutually protective, and not sell pianos hun- 
dreds of miles from headquarters with the equivocal 
warranty of the manufacturer simply indorsed as the 
only safeguard, which, as it is seen, it is not. We have 
been agitating the warranty question for many years ; 
we believe that in a uniform, comprehensive and de- 
tailed warranty the only salvation exists for many of the 
evils and troubles that now meet every agent and dealer 
constantly. Examine the warranties now in use; they 
signify from a legal point of view nothing, and reacting, 
as such phenomena always do, they amount to noth- 
ing. If an agreement could be reached by or through 
which just conditions could be attached to sales of in- 
struments, and in which could be included, among other 
matters, the subject referred to in the above letter, an 
improved state of affairs could be anticipated. But it 
requires unity of action and that does not appear to 
exist anywhere in the piano or organ trade at present.— 
EDITORS MUSICAL COURIER.] 








ESSRS.JOHN FRIEDRICH & BROTHER, the vio- 
lin makers, had Mr. David Bimberg, the violinist, 
arrested for disposing of a violin which they claim is 
their property. Mr. Bimberg’s brother gave bail for Mr. 
Bimberg and we await the result with mingled appre- 
hensions for Mr. Bimberg We advise Mr. Bimberg that 
he had better do his best, in fact his utmost, to restore 
to Messrs. John Friedrich & Brother the property they 
claim, It is probably a very good violin which Messrs. 
Friedrich loaned, as they say, to Mr. Bimberg, and a 
good violin is not only a joy forever if well taken care 
of, but it is in the meantime a pleasant object to behold, 
and, in the hands of an artist who understands its man- 
ipulation, a charmer of mankind. And besides this it is 
worth considerable money ; at least, as much as you can 
get for it, every time. These are only a few reasons why 
the instrument should be restored to its proper owner. 
In addition to these reasons, there are also some other 
among which he may refer to the now generally accepted 
fact that property belongs only to its owner, and a violin 
is sometimes better property than a house, with this 


| reservation that a house could not have been carried 


away by Mr. Bimberg, while a violin is said to have been 
carried away by him, probably because it carried him 
away—when he played upon it. We would also call to 
the mind of Mr. Bimberg—that is, if he has one—to give 
the violin to the party to whom he is said to have sold 
the Friedrich violin and thus be enabled to restore, that 
is, if it is not in proper preservation, the violin. Mr. 
Bimberg should also exert some of his native and inher- 
ited genius and he will then discover that in this com- 
munity Messrs. John Friedrich & Brother enjoy the 
reputation of honest men, men who never would 
descend to commit a deed of which they could be 
ashamed, and in the approaching legal strife for the 
possession of the violin they need do themselves no 
violence to prove their character. Again, therefore, let 
us suggest to Mr. Bimberg to bridge over this difficulty 
even if he has to pull every string in his bow to do so. 
Let him peg away until he finds the violin, should he 
have forgotten its haunts by thistime. That is the key 


to the situation, and let him subscribe it upon the finger- 
board of his memory, never to be caught again in a 
position requiring bail. We append the tail-piece to 
this article with the hope that it will all terminate 
happily to the tune of fiddle-de-de. 
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The Superiority ot the “SOHMER” 
Pianos is recognized and acknowl- 











edged by the highest musical authori 





ties, and the demand for them is as 
steadily increasing as their merits are 
becoming | more extensively known. 














Received First Meaai of Merit and 





Diploma of Honor at Centennial Ex- 





hibition. 
Superior to all others in tone, dura- 





bility and finish. 


Have the indorse- 





ment of all leading artists. 





SOHMER & CO., Manufacturer, 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 





“ae” NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WARFROOMS, 


88 FIFTH AVENUE. 





. STERLING, President. . W. BLAKE, Secretary and Manager. 


THE STERLING COMPANY 
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These Pianos have received high commendation tor tone, touch and workmanship from 
the best dealers, and are universally praised by all artists, 
and the best judges who have tried them. 


FACTORIES, Derby, Conn. WAREROOMS, 179 & 181 Wabash Ave., Chicago, Ill. 





The ESTEY ORGANS have been 
favorites for years, 
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Skilled judges have pronounced its tone full, round, and powerful, combined with 


admirable purity and softness. 


Illustrated Catalogue sent free. 





ISAAG [COLE & SON 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 


426 and 427 Bast Eighth St., Bast River, 


NEW YORK. 





KRAKAUER 
BROS., 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 





THE ENTIRE TRADE SUPPLIED WITH OUR LATEST NOVELTY! 


(Patented April 26, 1887.) 


INDEPENDENT FOOT PEDALS, ORGAN BENCH, HAND-BLOW LEVER. 


All can be attached to any make of Organ, thereby giving FOOT PEDAL PRACTICE in your own home, at a minimum price. 


Also Beautiful New “LOUIS FIFTEENTH” Styles. 


WILCOX & WHITE ORGAN CO., Meriden, Conn., U.S. A. 





AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instruments 
for which a fancy price is not 














charged to cover heavy ad- 











DECKER & SON, 


Grand, Square and Uoright Piano-Fortes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 
Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
*“LEAD THEM ALL.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 
because they are maichless 
in brilliancy, sweetness and 
power of their capacity to 
outlast any other make of 
Pianos, 
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J, & G, FISGHER PIANOS. 


GRAND, SQUARE and UPRIGHT. 








Praxos: 


—=<2 OFFICES AND WAREKOOMS: Ce 


YONE 2 DURABILITY ? 415. 417, 419, 421, 423 425 & 427 W. 28th Street New York. 
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THE MUSICAL COURIER. 








YOURS, OF COURSE. 





HE following letters, due to a conversation which was 
reported to us and which we did not deem correct, 
were addressed to Mr. Geo. W. Peek, Jr., of Peek & Son, 
the piano manufacturers ; 
New York, December 11, 1886. 
Ur. George W. Peek, Jr. 

Dear Sin—Can you inform me to which paper you are in- 
lebted for an intelligent exposition of the Greener patent af- 
What paper, to your knowledge, published the cuts, 
in connection with the claim, which you 


faire 
articles, patents, &c., 
know was of importance to you? 

BLUMENBERG. 


Respectfully yours, Marc A. 





New York, December 14, 1886. 


Mr. George W. Peek, Jr. 
Dear Sir—Can you inform me to which paper you are in- 
debted for the passage of the important legislative bill that ab- 


rogated the filing of contracts of conditional sales of pianos 
and organs in this State, which you know was of importance 
to you and every other piano and organ manufacturer? 


Respectfully yours, Marc A. BLUMENBERG. 





New Yorx, December 1s, 1886 


Mr, George W. Peek, Jr 
Dear Sin—Can you inform me to which paper you are in- 
lebted for a thorough exposition of the stencil business in the 
jiano trade in the United States? The value of these articles 
the piano trade is unquestionable, as you know. An early 
eply would oblige, Respectfully yours, 
Marc A, BLUMENBERG, 
New York, December 2a, 1886. 
Ur. George W. Peek, J 
Dear Stir—I returned to the city to-day and found your 
not I do not intend to keep this up much longer, although 
tis interesting. Will you oblige me by giving me the name of 
hat paper which has pursued fraud tuners and described and 
lustrated the systems they use to ruin pianos? You know 
that is very important to piano manufacturers. 
Yours respectfully, Marc A. BLUMENBERG. 
New York, December 23, 1886 
Mr. George W. Peek, Ji 
Dean Sin—Once more, if you please. Can you tell me the 
ame of the paper that made the first scientific investigations 
f any part of a musical instrument? For instance, the name 
f the paper that made and published music-wire tests which 
re now considered standard because they coincide with other 
stablished tests and are therefore true. Will you please 
ge me by answering, 
Yours respectfully, Marc A. BLUMENBERG. 
New York, January 3, 1887. 
Mr. G W., Peek, Jr. 
Dear Strn—Once more, if you please, and I will cease 
you Can you mention the name of that paper 
which pursued a logical and intelligent campaign against 
Beatty until it destroyed his humbug system in Washington, 
N. ] An early reply will oblige, 
Respectfully yours, 
Marc A, BLUMENBERG. 
To each of these letters Mr. Peek unhesitatingly re- 


among other things: “Yours, of course.” And so it 
is. Not only has THE MusIcAL COURIER accomplished 
all these important affairs for the benefit of the piano 
and organ trade, but it has pursued upon principle a 


plied 


course which has made personal journalism in this trade 
odious and impotent. There are many evils in the trade 
yet to correct; when the proper time comes we will 
attend tothem. Meanwhile we recommend ourselves to 
the most favorable consideration of the music trade and 
warn every fraud and humbug in the trade to keepa 
sharp lookout. discover him 


and then there will be additional fun in running him out. 


Sooner or later we will 








The Exhibitions. 

HE American Exhibition at South Kensington is 

nowopen, The showis, of course, limited to the productions of 
the United States, and as British manufacturers are, of necessity, 
excluded from it, the trade in this country, were the exhibition in 
any way an important one from the point of view of musical in- 
struments, would hardly be likely to view it with special favor. 
An important feature of the affair is the ‘‘ Wild West Show ” of 
“ Buffalo Bill,” and this will doubtless attract a large number of 





visitors. 

But considering ali the fuss that has been made of the Ameri- 
can Exhibition, it is strange that, after all, it is so very trivial an 
affair, With one or two brilliant exceptions—the excellent ex- 
hibits of the Estey Organ Company and of Mr, Albert Weber, 
for example—the leaders of the American trade appear to have 
leclined to have anything to do with it. A collection of piano- 
fortes, in which the manufactures of Messrs. Steinway & Sons, 
Messrs. Chickering, Messrs. Decker, Messrs. Steck, Messrs. 
Augustus Baus, Messrs. Behning, Messrs, Hazelton, Messrs. 
Knabe, Messrs. Sohmer, Messrs. Bradbury and, indeed, almost 
every great maker, save Messrs. Weber, have no part has not the 
slightest claim to be considered representative of the American 
The organ exhibits are more numerous; but such great 


trade. 








firms as Mason & Hamlin, Clough & Warren, the Smith American 
Organ Company and many others have held aloof. Indeed, as 
there are fewer than a dozen exhibitors in all, the affair, so far as 
the music trade is concerned, is necessarily of a very limited 
character, We think that many of those who have not joined in 
the exhibition are wise, for there are plenty of better ways than 
this of pushing the rapidly increasing American trade in this 
country. 

The Manchester Exhibition is a far more important affair. As 
is the practice at these local exhibitions, the various goods are for 
the most part shown under the names of local dealers. This is, 
of course, fair to the dealers, through whom the public are ex- 
pected to buy the goods, specimens of which are shown, and it 
also relieves the manufacturers of the heavy expsnse of sending 
assistants specially from London to look after their stalls. Thus 
we find represented in the exhibition pianos by J. & J. Hopkin- 
son, Collard & Collard, Challen & Son, Kirkman & Son, Metzler 
& Co., and others, besides several American organs and a large 
quantity of violins, concertinas and small goods. Local makers 
are represented by Messrs. Locke & Son, Henshaw & Loebel and 
Messrs. Pleyel, Wolff & Co., and one or two other 

Nor will there be 
The rule as at first 


others, 
manufacturers exhibit on their own account. 
any heart-burnings in the matter of awards. 
framed stood as follows : 

27.—Should the exhibitors in any class require to have the rela- 
tive merits of their several exhibits decided, the executive com- 
mittee will, upon a requisition being made to that effect, appoint 
a technical jury for such purpose, whose judgment shall be ab- 
solutely final and conclusive. 

Which, if there was to be any competition at all, would probably 
have been the best method to adopt. But subsequently the execu- 
tive committee arrived at the wise decision to rescind the rule, so 
that now no medals or awards of any sort will be granted. The 
exhibition will, indeed, be used solely as a sample exhibition, and 
also more or less asa mart. This, we take it, is the only proper 
use to which these local shows can be put, and there is no reason 


to doubt that the Manchester Exhibition will, in the matter of | 


sales, fully justify the expectations of the local makers and local 
dealers, and of the London manufacturers with whom the latter do 
business. —Z, & P.M. 7. RX. 








Trade Letter from Germany. 





[FROM OUR OWN CORRESPONDENT. | 
Leipsic, April 18, 1887. 

HE piano industry of this country is gradually 
recovering from the depressing effects produced by the un- 
certain political conditions which, even in the large factories, 
caused during the past month considerable abatement of trade. 
Export orders have again become numerous, although not as large 
as in past years during the same period. The one general com- 
plaint, however, is based upon the constant reduction in prices 
and the increasing demand for low-grade pianos. Until recently 
the small manufacturers, especially those of Berlin, were exclu- 
sively blamed for this condition of things, but now it is a well- 
known fact that there are large piano factories here whose motto 
is ‘‘ As cheap as possible.” For this reason the old-established 
firm of Hdlling & Spangenberg, in Zeitz, Saxony, went to pieces, 
and to the importation of this firm’s low-priced instruments into 
England and its colonies must be attributed much of the injury 
sustained by the German export pianotrade. A circular just 
issued announces that the old business of Hélling & Spangenberg 
will be continued in a part of the factory by Mr. C, Hdlling, a 

son of the late founder of the house. 

As evidence that the German piano trade is suffering some- 
what it is only necessary to point to the recurring failures of 
recent dates. Only lately another Stuttgart firm, the piano and 
organ manufacturer F. Kamsperger, failed. A short time ago a 
house in Central Westphalia, considered one of the solid firms, 
offered (by means of circulars) their uprights at 350 marks, includ- 
ing case and packing. [This is less than $90.—EpiTrors MusICcAL 
CourigR.] It was certainly not a ‘‘ boom” in their piano trade 
that induces this house to make such an offer. 

Nevertheless it is worthy of praise that, notwithstanding the 
unsatisfactory condition of trade, many German piano manufac- 
turers are engaged in adding important and costly improvements 
to their pianos from which they cannot expect to derive any profits 
in the beginning. I can instance the new patented piano key- 
board of Paul von Janko. Notwithstanding the high royalty 
demanded by the inventor, and notwithstanding the expense con- 
nected with the manufacture and the application of the same to 
the piano, instruments with this invention can be found in nearly 
every large city of Germany, the instruments being virtually on 
the market for sale. 

The manufacture of small musical instruments at Markneukir- 
chen and at Klingenthal is at present very active, but, just as in 
the piano, in this trade the complaint is general to the effect that 
prices are very low. The pressure is attributed to the American 
importers, of whom several are here at present. The manu- 
facturers of brass-band instruments and the better grades of 
stringed instruments suffer less than the manufacturers of cheap 
violins, accordeons and mouth harmonicas, especially the latter at 
Klingenthal and vicinity, who seem more discontented than the 
others on account of the fall of prices. 

The opening on March 30 of the museum of ancient or antique 
musical instruments in Leipsic, an enterprise of M. Paul de Wit, 
editor of the Zeitschrift fir Instrumentendau, marks an impor- 
tant epoch in the history of the production of musical instruments. 
The valuable collection presents on exhibition many well-preserved 
examples of instruments in good condition, the whole representing 








the development and evolution of instrument making. In the first 
room can be seen the various groups, beginning with clavichord, 
spinet, harpsichord, to the Vienna grand piano, and also the 
harp, and among these must be mentioned as rarities a clavicym- 
bal d’amour, made by Joh. Gottfried Silbermann, and a hammer- 
clavier, made by his nephew, Joh, Heinrich Silbermann, 

The second chamber contains specimens of primitive brass in- 
struments from the Middle Ages to the present time, while in the 
third chamber stringed instruments, such as lutes, guitars, mando- 
lins and violas are exhibited, 

Many complaints can be heard on the part of German reed- 
organ manufacturers; the same are leveled against the manufac- 
turers of reed organs in the United States, whose instruments 
have by this time become firmly established among the trade and 
people here. Several of these makers here have reduced their 
working forces, as many dealers have now entirely declared 
in favor of the American reed organs, of which they keep 
stocks on hand. The effect of this upon German reed-organ 
manufacturing can easily be imagined. ARNO RICHTER. 








The New Orleans Sheet-Music Com- 
pact. 


HE sheet-music houses of New Orleans have ac- 

complished an excellent feat in combining against some of 

the most disastrous practices upon sheet-music firms all over this 

country. Each of the firms sends out the following circular, 
which explains itself : 

NEw ORLEANS. May, 1887.—You will notice by inclosed card 
that an arrangement has been entered into by the music dealers 
of this city, discontinuing the practice of exchanging music or 
sending same on trial under any circumstances. It is there- 
fore in conformity with this agreement that I cannot send any 
music for selection. I shall be pleased to mail you music cata- 
logues, and you can therefore make your own selection. It must, 
however, be understood that any music sent you cannot be re- 
turned. 

Thanking you for all past favors and soliciting a continuance of 
same, I am, Yours very respectfully. 


Appended to this are the following notices : 

Notice.—For reasons substantiated by past years’ experiences, 
we regret to announce that by agreement with the various music 
stores here we will discontinue to send music on selection, ex- 
change or take back any music. 

This to go into effect May 1, 1887. 

Very respectfully, 








Notice.—No music exchanged or taken back under any cir- 
cumstances. 
This agreement to go into effect May 1, 1887. 
Louis GRUNEWALD, Junius Hart, 
PHILIP WERLEIN, H. HAMBLOCH, 
Nothing is more effective than such trade combinations. They 
are mutually protective ; they tend toward stability of prices and 
terms, and they bring about a better relation between the various 
firms in each city. We recommend similar action in every city 
and town in this country. 


Wilcox & White. 

ERIDEN, Conn., is one of those progressive 
New England towns which cause a resident of a large 
city to have a feeling akin to envy toward those who are so fortu- 
nate as to be the happy dwellers in such beautiful places, One 
of the leading manufacturers of that town is the Wilcox & White 
Organ Company. Their location is delightful, and their business 
career has been one continual success from the beginning to the 
present time. It is hardly necessary to describe their plant ; suf- 
fice it to say it is large, and their facilities in every way, even to 
the shipping their finished products from factory directly into the 
car which starts them on their road to all parts of the world, com- 
plete. One new feature of this concern might be mentioned. It 
is a set of pedals, with independent reeds, which can be operated 
by a hand-lever or by the foot, at the player’s wish. These 
pedals can be attached to any make of organ with little or no 
trouble and at slight cost. Mr. Hemmingway, who has been in 
North Carolina, Virginia and in Baltimore, is now in Eastern 
Pennsylvania for the company. He has introduced the late styles 

in these sections and they are in great favor wherever seen. 











Chance Brings a Fortune. 
REDERICK SALZKORN, an aged German piano-tuner, 


visited Cantonsville, Md., in 1882,in the pursuit of his profession. 
While waiting for the car upon which he was to return to Baltimore, where 
he was then living, his eye fell upon the name Schotta over a shoemaker’s 
shop in the village. ‘* That isthe name of the most intimate friend of my 
youth, with whom I came to America,” he said to himself. ‘1 wonder if 
this can be a relative of his,’ The stranger’s curiosity was aroused to such 
an extent that he entered the little shop and made inquiry, eliciting the fact 
that the village shoemaker was the son of his old friend, who had adopted the 
name of Scott and had been lost sight of for years, The sons, however, had 
resumed the old name. After some conversation about old family matters, 
the son remembered that he had received a copy of a German newspaper in 
which his name appeared, but being unable to read the German language he 
could not make out the purport of the article. The paper was found and 
handed to the stranger, who read the article, which proved to be ati advertise- 
ment for the heirs of Karl Frederick August Schotta, a bachelor, who was 
born August 17, 1803, and had died some time before, leaving a fortune of 
50,000 marks. None of the heirs in Germany having been able to establish 
their claim, the advertisement was circulated in America, “* That was your 
father’s brother, and you and your brother are the heirs advertised for. I can 
testify to it,” said the stranger to his astonished auditor, The matter was 
placed in the hands of Mr. Louis P, Henninghausen, who instituted proceed- 
ings which resulted in the recognition of the Maryland heirs, and they have 
received payments from the estate. Their names are Charles F. Schotta and 


August Schotta, of Cantonsville, and George Schotta and John Schotta, of 
Baltimore.—Sadtimore Sun. 
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LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


PrA NOs. 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY: 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORK. 


THE TECHNIPHONE, “rice piano. 


TICE PIANO. 

A® instrument with a pianoforte key-board and a genuine piano touch, designed to take the place of the 

ianoforte as an improvement upon it in learning the mechanism or technique of piano-playing, on 
which all actual practice of finger exerc’ses, scales, arpeggios, chords, velocity, time, accentuation, and all 
training of fingers and joints to delicacy or strength of touch, to suppleness, flexibility and precision, can be 
done, including the practice of pieces. It accelerates progress, saves money, saves nerves and saves the 
action and tone of the piano. It saves the player from that weariness and satiety which the constant hearing 
of tones and frequent repetition of passages is sure to beget. For the easy, certain, almost automatic 


acquiring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot-rule is 
superior to the eye in taking exact measurements. 


THE TECHNIPHONE Co., 


CHICAGO: LYON & HEALY. 7 West Fourteenth Street, New York. 


DAVENPORT & TREACY, 


PIANO PUATEHS 


PIANO HARDWARE, 


Corner of Crove and I(th Sts., Jersey Citv. N. J. 


WM. ROHLFING & CO., 


—— DIRECT IMPORTERS OF — 


FORHKIGIN «#MUSIC, 


Inclading Edition “ Peters,” ‘‘ Andre,” and all Standard Editions. 
Publishers of Edition ‘‘ Rohlfing.”’ 


§4—™ The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 
The Celebrated | | 
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are surpassed by None made either side 
of the Atlantic and are recommended by 


| 
| 
« Liszt Rubinstein, Scharwenka + | 


Apply for Price-Lists and Illustrations, | 
L. NEUFELD, 12-18, Kronenst. Berlin. | 


JAMES BELLAK,| 
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PHILADELPHIA, PA. 


RUD. IBACH SOHN, 


BARMEN, Neuerweg 40, 





MANUFACTURER OF 





true artists, 


Prizes at many Exhibitions. 


LALLA 


INTERIOR OF PARLOR GRAND. 


TONE AND TOUCH. 


THE A. B, CHASE COMPANY, 


NORWALK, OHIO 


MANUFACTURERS OF BOTH 


Pianes and Organs, 


JUSTLY CELEBRATED FOR 
Superior Tone Quality, Responsive Action, Perfect Work- 
manship, Fine Finish and Great Durability. 


FOR PRICES AND TERRITORY ADDRESS THE MANUFACTURERS 


HERMAN SONNTAG, 


Musical Instruments. 


CHAMOIS STRINGS A SPECIALTY. 


No. 12 Park Place, New York. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


CO: | ae ARN — Ae = $8 5 td a 


300 to 306 Dearborn Street, CHICAGO, Ill. 
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EPrPsEND FOR PRICES AND CIRCULARS 








— DO NOT BUY UNTIL SEEING THE— 


New Burdett Organ List. 
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Beautiful Tone; 


Grand « Upright Pianos 


jSESE beautiful instruments are designed and executed by 

They combine with a tasteful, elegant ex- 
terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 
sympathetic. They must be heard and seen, to be 
fully appreciated. Testimonials from great authorities. 


SPECIALITIES : 


CONCERT and PARLOR GRANDS, 


Preferred and praised by the artists for 


Artistic Cases in any Style to order, with =< 
strict correctness guaranteed. 
Pianos Varnished for the United States. 





BURDETT ORGAN COMPANY, Limited, ERIE, PA. 
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>A ' Coblenz on the Rhine. 


ESTABLISHED IN 1832. 


PIANO * MANUPACTURERS 


—TO THE — 
Emperor of Germany. 
Fine Touch; Excellent Workmanship; 
Casework; Remarkably Cheap Prices. 


— COLOGNE, Unter Coldschmied 38. <— 
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The Trade. 


—The piano varnishers’ picnic and summer-night’s festival will 
take place June 14. : 

-Mr. George Zincke, with George Steck & Co., is on a 
Western business trip. 

—Mr. Louis Kaemerer, of George Steck & Co., left on Thursday 
for Europe and will be gone three months. 

~—Holmes & Passage’s new brick piano and organ warerooms 
at Towanda, Pa., will be completed about July 1. 

—P. J. Gildemeester has returned from his trip West. From 
all accounts he did a most extensive trade while absent. 

—G. E. Van Scykle, of the C. J. Whitney Company, who 
formerly lived in East Saginaw, Mich., now resides in Detroit. 

—Mr. Kranich, of Kranich & Bach, will leave for Europe on 
June 4. His wife and son will accompany him. on voyage. 

—The Conover Brothers upright is now controlled in Phila- 
delphia and vicinity by F. A. North & Co., who are decidedly 
pleased with these beautiful instruments. 

—M. D. Fife & Co., piano and organ dealers, Manchester, 
N.H ‘* Enclosed find renewal of subscription. We 


like your paper very much. 


, write to us: 
The trade notes are invaluable in 
our business.” 

-Dan Eccles, the Pittsburgh fireman violin repairer, is said, 
according to the Pittsburgh Z¢/egraph, to have remarked that 
Vieuxtemps is now a blind paralytic in this city. This is news 
indeed. Vieuxtemps has been dead for some years; neither was 
he blind. 

—We acknowledge the receipt of the latest catalogue of Lin- 
deman & Sons. The full line of squares, uprights and grands 
manufactured by this house is described in detail, and the catalogue 
also gives a view of the new Lindeman factory on East Eighth-st., 


near Avenue D. 
—The Saturday half-holiday was observed by only a few firm? 


in the piano trade on Saturday last. Some of the piano houses on 


Fourteenth-st. and on Fifth-ave. were closed at 1 Pp. M., while others 
had the blinds drawn, but their doors unlocked, and the salesmen 
and bookkeepers sat in a dozing attitude, waiting for the cus- 


tomers. The majority of the piano houses, however, did not 
close until 6 Pp. M 


—Among recent patents granted we enumerate the following : 


Haven, Conn., is located at the corner of Chapel and Chestnut 
Streets, right in the heart of the city, with handsome residences 
surrounding it, and is much more extensive than it is usually 
supposed to be by those who have not visited it. The business 
office, the inner office and the private office are fitted up in the 
handsomest and most expensive manner, and are without doubt 
the most elegant that can be found in any piano or organ factory 
in the land. The factory itself contains every facility for the 
successful production of pianos and organs, which are now being 
turned out at the rate of 400 organs and 120 pianos each 
month. The workmen in this factory are men of intelligence 
and devoted to the firm for which they are working, and 
the utmost good-fellowship is developed between employer 
and employe. There was never any trouble whatever in this 
factory in the way of strikes or lockouts, a state of affairs 
that speaks well for the good sense of the workmen and employer 
alike. This concern has several retail houses in the State of 
Connecticut, besides their Western headquarters in Chicago, the 
latter having made an excellent business record under the man- 
agement of Mr. Joseph Shoninger and Mr, A. de Anguera. 

—The Journal of Commerce gives the following as the imports 
of small musical instruments for the month of April: Lyon & 
Healy, Chicago, 110; A. Pollman, New York, 109; John F. 
Stratton, New York, 64; Julius Bauer & Co., Chicago, 44; C. 
Bruno, New York, 44; Root & Sons Music Company, Chicago, 
39; J. Howard Foote, New York, 18 ; Hermann Sonntag, New 
York, 16; William Tonk & Brother, New York, 15; Paillard & 
Co., New York, 9; J. Wittner, New York, 9 ; Jacot & Co., New 
York, 6; Chicago Music Company, Chicago, 4; J. Saenger, New 
York, 1. 

—A stringed instrument-holder has been patented by Mr. 
Rodolphus T. Fiorini, of New York city. It is an internally 
threaded socket adapted to be fixed to the bottom of the instru- 
ment case, with a standard having a fork adapted to receive the 
neck of the instrument, and a clamping device for holding the 
same, being especially calculated for holding violins, guitars, &c., 
and upon music-stands used in orchestras. — Scientific American. 

—The Pittsburgh Vo/ksd/a/t tells us that a new German singing 
society of that city, ‘* Schiller’s Glocke,” has just purchased a 
Sohmer piano for its club-room. The Vo/ksd/att says: ** This 
instrument, on account of excellent qualities and construction, will 
sound and sing yet when the society will celebrate its twenty- 








—The B. Shoninger Organ and Piano Company, of New | —The organ factory of Geo, P. Bent, Chicago, has been de- 


stroyed by fire. . 

—George Bothner, the action manufacturer, leaves for Europe 
in two or three weeks. 

—Mr, John W. Shetter, treasurer, and Mr, M. B. Gibson, 
secretary, of the Weaver Organ and Piano Company, York, Pa., 
called upon us yesterday. 

—Messrs. Wm. H. Bush & Co., of Chicago, have increased 
their facilities by employing more workmen, which enables them 
to turn out about four more pianos per week. 

—The Sterling Company, of Derby, Conn., have completed 
the new and extensive addition to their manufactory, and have 
now a capacity of forty-eight pianos per week, and for the first 
time have caught up with the demand for one style only. Of the 
other styles they are still considerably behind in orders. This 
company are fully alive to the necessity of economical methods in 
the construction of instruments, and almost every labor-saving 
machine ever invented, as well as some devices of their own, can 
be seen at their factory. Mr, Charles A. Sterling, the president, 
and Mr. Rufus W. Blake, the secretary and general manager, are 
constantly supervising, and is there is anything in an intelligent 
direction of a business the Sterling Company have a future which 
is very likely to astonish some very much older concerns. 








From Halifax. 
HAirax, May 17, 1887. 
Editors Musical Courier : 
ITH reference to Mr. W. H. Johnson’s last 
letter there is but little to say, as therein the whole truth 
of the bogus cut is ungracefully admitted. He only forgot to ex- 
plain why in the cut (which he has been using for several years) 
his sign appears over each of the three doors. 

We hope poor Mr, Blumenberg will not have to bear the blame 
for this also. 

Mr. Johnson’s boast about his superior stock is exactly on a 
par with his boast about his alleged warerooms, and quite as 
easily punctured. The names of Steinway & Sons, Albert Weber, 
J. & C. Fischer, Mason & Hamlin and Collard & Collard, whom 
we have the honor to represent, together with several of the finest 
Canadian and German makers, will be sufficient to satisfy our 
friends of the trade on that point. 

His references to ourselves we can very well afford to pass over, 


To C. H. Jacot, for a music-box..........ccceesees No. 362,087 | fifth anniversary.” and apologizing to you for taking up so much of your valuable 
To L. A. F. Bentayoux, for a musical chart........ No. 362,333 —Reinhard Kochman, with Behning & Son, and his wife will | space, we wiil now dismiss Mr. Johnson with the hope that the 
To T. S. Cline, for an organ valve................No, 362,061 | leave for a sojourn in Europe on the Aller, June z. Mr. Koch-| next time he goes out of his way to attack another house he will 
To A. H. Hammond (re-issue), for an organ octave man has been laboring unremittingly in the interests of Messrs. | not so palpably ‘‘ put his foot in it.” 

COUPler. ccs. ssescorsccocvcvese seserevceves No. 10,832 | Behning & Son, and has been looking forward to this vacation Very respectfully, 
To J. S. Foley, for a pedal-cover for organs........ No. 362,266 | with great pleasure. Mr. Kochman’s parents reside in Berlin. THE HALIFAX PIANO AND ORGAN COMPANY. 











AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 


c~@___ a eho. __ 9 








Oe 
-— 


“ Orchestral, Upright and Square Grand 2B 








“ 
- 
HANDSOME IN DESIGN, 

SOLID IN CONSTRUCTION, 
BRILLIANT IN TCNE, 
MAGNIFICENT IN TOUCH, 

BEAUTIFUL IN FINISH, 


<=” AGENTS WANTED EVERYWHERE, 


Correspondence Solicited. 


i 4 Os 


PIANO 





Ca a 








Fr 


ORTEHS. 











HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISR 





i" AGENTS WANTED EVERYWHERE 


ent 





ace CATALOGUES AND PRICES MAILED ON APPLICATION. ag 


Warerooms, 58 West 23d St., I Factories, 251 East 33d and 406 and 408 East 30th St. 








NEW YornezZ. 
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WESSELL, NICKEL & GROSS 


— ove UFACTURERS OF — 


GRAND, SQUARE 
and UPRIGHT 





Fianoforte 4.ctions, 


ONE GRADE ONLY. 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


— NEW 


YoRK +— 





WHEELOCK PIANOS 


25 EAST 14th STREET, 
143 WABASH AVENUE, CHICAGO. 





MANUFACTORY: 


763 to 785 East 149th Street, New York. 


WAREROOMS: 


NEW YORK. 





C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th &t., New York. 


JACOB DOLL, 


— MANUFACTURER OF — 


a Strings and Desks 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 


EMERSON PIANO COMPANY 


(ESTABLISHED IN 1849), 


Manufacturers of SQUARE, UPRIGHT AND GRAND 


PIANOS 


More than 45,000 Made and in Use. 


EVERY PIANO FULLY WARRANTED. 









Especial attention is called to our New Style 14. 
ee ILLUSTRATED CATALOGUE FREE. 


WAREROOMS: 146 A TREMONT STREET, BOSTON. 


SOUNDING BOARDS, WREST PLANK, Ete. 
L. F.. HEPBURN & CO, crc eeees ee oe 


Factory and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS FOR 


BILLION’S FRENCH HAND FULLED HAMMER FELTS. 

























THE U. S. AND CANADAS, 














HAZELTON BROTHERS, 





Le —~ Owe < eo) _ CEMeCUar 





>= APPEAL TO THE HIGHEST MUSICAL TASTE, => 


Nos. 34 oe 36 UN IV BRSITY PLACE, N EW _xXYORK. 











No. 


ESTABLISHED 1851. 


VOSS & SONS, 


Fiance Manufacturers, 
170 TREMONT STREET, BOSTON, MASS. 


HALLET & DAVIS COS PIANOS. 


WAREROOMS: 167 Tremont Street, Boston; 
State and Adams Streets, Chicago: 


44 East Fourteenth Street, New York; 
Market and Powell Streets. San Franiscco, Cal. 


























GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Tity.as, Heilbron and Germany’s 
Greatest Masters. 


1117 Chestnat Street, Philadelphia; 811 Ninth Street, Washington. D. C. 
FACTORY: Boston, Mass. 








UNION CENTRAL 


Life Insurance Co. 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES|! 


Assets, over $3,000,000. 


ALFRED E. HATCH, 2 German 8t., Baltimore, 
Supt. Eastern Department. 





NEWBY & EVANS 


Yoright Pianos 


ARE DURABLE AND WELL 
INSTRUMENTS. 


FINISHED 





PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEW YORE. 








IVERS3PON 
PIANOS : 


WAREROOMS: 
181 & 182 Tremont Street, Boston. 


— UNEXCELLED IN— 


Beauty of Tone, 


Elegance of Finish, 
Thoroughness of Construction. 


FACTORIES: 


Albany & Main Sts., Cambridgeport 








FREEBORN G. SMITH, 


— SOLE MANUFACTURER OF — 


BRADBURY PIANOS, 


MANUFACTORY, CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 
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— THE OLD RELIABLE — 


‘-BRADBURY” PIANO, 


Warerooms and Principal Office: 95 FIFTH AVE., cor. 17th St., NEW YORK. 
CASE FACTORY—LEOMINSTER, MASS. 


a LETTER FROM THE WHITE HOUSE. =< 
econ’ Mansion, 
NMasufacturer of the Bradbury Piano, Wasuincton, D, C,, April 7, 1877. f 
Wareroom and Office, 14 E, 14th St,, New York. 

Dear Sir: Mrs, President Haves directs me to write you that the new Bradbury Upright Piano which she 
ordered has been placed in the Executive Mansion in the private res the best place in the house— where 
she receives and entertains her friends—where it is greatly admired by her and all her friends who see it. It is 

a remarkably fine instrument in quality of tone, finish and touch, and aaa 
first -class Piano and, further, that it gives entire satisfaction in every respect. 
Very truly yours, W. K. ROGERS, Private Sec, te the President, 


Freesorn G, Su 





t goes to make a truly 
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Manufactured bv 





OOK MARTIN GUITARS HE OY ALLE 





Cc. F. Martin & Co. 


w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <= 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dr GON), 
Mr. J. P. COUPA, | 


Mr. 
Mr. FERRARE, 


but deem it unnecessary to do so, as the public is well aware of the superior merits ot the Martin Guitars. 


WM. SCHUBERT, | 
Mr. CHAS. 


Mr. S. De La COVA, 


Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 
| Mr. N. W. GOULD, | and many others. 


Parties have in vain tried to imitate them not only here in the United States, but 


Dr JANON, 


also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etce., etc., etc. 











((DLBY « 





Send for Catalogue and Price-List. 
COLBY, DUNCAN & CO., 
518, 520,522, 524 and 526 W. 48th St., N. Y. 





ESTABLISHED 1852. 


PAMERICAN 
ORGAN & PIANO Go, 


BOSTON. MASS. 


CATALOGUES ON APPLICATION, 





C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


large variety of New Designs for Upright and 
Grand Pianos. 


Kipach 


Grand. Square and’ Upright 


‘DT kK * =) 
4 ) 
XJ a AJ @ a 
Received Highest Award at the United States 
Centennial Exh. bition, 1876. 

And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 
7 Illustrated Catalogue furnished on application 

Prices reasonable. Terms favorable. 
Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


NEW PATENT 
Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 


TEXT OF JUDGES’ REPORT: “The QUALITY 
of TONE, which is REMARKABLY fine, by_ its 
POWER and BRILLIANCY the SINGING qualities 
of the instrument, the TOUCH even thromghent, the 
CONSTRUCTION, EXCELLENCE of DESIGN, and 
» PERFECTION of WORKMANSHIP.” 











Cor. 29th Street, New York. 


Se 





ESTABLISHED 1847, 


SAMUEL PIERCE, 


MASS. 





READING, 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 








A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed, and 
ARTISTIC DECORATION OF 
FRONT PIPES. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c, 


KNABE 


Grand. Square and Uprieht 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and bility. 








Every Piano Fuctty WARRANTED FOR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 








Appress WESTFIELD, MASS. 


{ 204 & 206 W. Baltimore St.; Baltimore. 


— MANUFACTURER OF — 


d. Square and Upright 





C. KURTZMAN, «= 
-~PIANOFORTES,?>- 
106, 108 and 110 Broadway, Buffalo, N. Y. 


ESTA BUISHED 17097. 


ERNST ROSENKRANZ. 


Fiano Manufacturer, 
DRESDEN, GERMAN Y. 


Thousands of these Pianos in use in America. 


GRAND AND UPRIGHT PIANOS 


At prices which will enable the Agent to make handsome profits. 








” AGENTS WANTED IN ALL THE LARGE CITIES OF THE UNITED STATES, 


WALRISHA CO, sommes 


Piano Manufacturers. a i. A IN O S - 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America, (§~ Sena for Catalogue. 





FIRST-CLASS PIANOS at Very Low Prices. 


DEALERS’ OPPORTUNITY! 


2 Corresponpence Souicirep. 


Office and Warerooms; 243-245 E. Chicago Ave. ; 


Factory: 51-53-55 Pearson Street, N. B.—Pianos not shipped before being thoroughly 








CHICAGO, ILL. Tuned and Regulated, 












PIANOFORTE MANUFACTORY 


— OF — 


-GEBRUDER KNAKE, 


MUNSTER IN WESTFALIA, GERMANY. 





Factory one of the Oldest Established in Germany. 





‘= INSTRUMENTS FOR EXPORT A SPECIALTY.—> 
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[ SEND FOR CATALOGUE AND PRICES TO 


PACKARD ORGAN. ‘FORT WAYNE “ORGAN 00, 


FOR1 WAYNE, IND. 








ws IT HAS NO SUPERIOR! ?~ 


| | CHT PIANOS 
GRAND, SQUARE AND UPRI ANOS. 
YN .L our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872,and November, 1875, and our Uprights have our patent metailic 
action frame, cast in one piece, patented May, 1877, and March, 1878 which has 


— ESTABLISHED 184. — caused them to be pronounced by competent judges, 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 














—*- ‘E | TE K & CO LITTLE GIANT 
BABY GRAND. GE ® — jt et ar : © THE SMALLEST UPRIGHT 


THE SMALLEST GRAND GRAND, SQUARE AND UPRIGHT ‘PIANO MADE, 


PIANO MADE, Containing all improvements, com- 
bined with great strength and volumi- 


Remarkable for powerful sympathetic nous tone, adapted for Schools, Flats 


tone, pliable action and absolute dura- Saige . 
bility. 
y ‘ m 


Jaoime. 4 Son WEGMAN G HENNING] hy THE “MILLER” ORGAN fi 


and Small Apartments. 





























ORGAN BUILDERS, | 

318 & 320 East 39th St., New York. Aegis a Is the Best and Most Salable 
r . v : 

Piano Manufacture s pL dominant ti diae 





LIST OF OUR LARGEST | 
GRAND ORGANS: 


Fifth Avenue Cofheten, N.Y., 
All our instruments contain the full iron frame with “se : 
arr *. Gove the patent tuning pin. The greatest invention of the : ~ AGENTS WANTED WHERE WE ARE NOT REP- 


#% «i Fifth Avenue oh: age; any radical changes in the climate, heat or ‘ ; r 
Brooklyn Tab dampness cannot affect the standing in tune of our dy * RESENTED. CA ‘CATALOCEE, &c,, FREE, 
y’ instruments, and therefore we challenge the world d 


chk is ree cn | that ours will excel any other. § . * : 
sah: | (EET EE MILLER ORGAN CO. , Lebanon, Pa 


N Or leans, d Pitts- 
burgh RC Cathedral. « AUBURN, N. ¥.- 


3} 
STULTZ & BAU E R, Bl KAN a 


— MANUFACTURERS OF — 





. gender Among our valuable improvements, appreciated by pianists 
Upright and Square and salesmen, are our Patent Action, Patent Metal Action Rail 
a and Patent Telescopic Lamp Bracket. 


Our Pianos are endorsed by such eminent Pon ~ x! as —_. 





JPrADSTOS. fo | EBay ona 
q ofS ruek et, NEW YORK. 
CRANE & CHAPUIS, OPER PIANO. 
st a tanith allem lie “te a wail emilee: The Best Piano in the Market. 
THE FEE & SON, Manufacturers, 


BRAMBACH & CO. T A B ER FI" Special Terme and Prices to 21, 214, 216 W. 47th St., NEW YORK. 


Serius and Warercoms. 338 and 340 East 31st ast Sist Street, New York. 








13 University Place, New York, 




















MANUFACTURERS OF 


PIANO-FORTES, ORGAN CO. 


12 East 17th Street, 


GHORGEH BOTHNER, 
Manufacturer of Pianoforte Actions, 


F4CTOsy, NEW FACTORY, 135 and 187 CHRISTIE STREET, NEW YORK. 
Worcester, Mass. 


R. W. TANNER & SON, |T- F. KRAEMER & CO.,'° "yievanz” 





Between Fifth Seco} NEW YORK. 


roadway, 











MANUFACTURERS AND 
IMPORTERS OF 


MANUFACTURERS OF GRAND, SQUARE 


PIANO HARDWARE,| (A= peewensse Sy, 2nd UPRIGHT 
Brackets, Pedal Guards, Pedal Feet, &o. eee, Ae /fyCPIANO COVERS 
Nickel- “herery 2 Bronzing and ney: Fine Gray and Q : = Be : ff : AND SCARFS 


Malleable Iron Castings. All kinds of Piano Bolts ea 
constantly on hand. MEENA Z 5 ‘ : 1 = Piano Stools, 
i " ~ y } Music Racks 
Artists’ Busts 
&c., & 


_ STRAUCH BROS., | queen 


on Selectior 


— MANUFACTURERS OF — + a -S a od ~ I 
= — ee = . ‘ to the Trade 
; ; + . Lowest Prices. 


Ottoman 


= —s nur Re SNe SS tS 22—-— Piano -Stools 
X : SSS 2 = _ a great 
a Specially. 
FLAGS AND BANNERS FOR MUSICAL SOCIETIES, 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. P. O. Box 2920. Next to Steinway Hall. §2" Send for Illustrated Catalogue. 


“Thhevivn Vine yore SQuare sf Opright Pianofortes 


FACTORY and WAREROOMS: 449 461, 453. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 


No. 858 Broadway, Albany, N. Y. 


Patented. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal oe oenina in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN. STEINWAY HALL. 


No. 15 Lewer Seymour Street, Portman aye LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20- 24, HAMBURG GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





MASON & HAMLIN, 


IMPROVED 


UPRIGHT PIANOS, 


WITH THEIR IMPROVED METHOD OF STRINGING, 


PATENTED JULY 24, 1883. 


CHARACTERIZED BY BRIGHTEST, PUREST TONES, GREATEST DURABILITY, 
IMPROVED METHOD OF STRINGING. 





The Strings, being directly secured to the iron frame by Metal fastenings, will not 
require tuning one-qua'ter as often as Pianos on the old system. 


This new mode of piano construction was invented and introduced by Mason & Hamlin in 1882, and 
has been fully tested and proved, many excellent experts having pronounced it the “ greatest improvement 
made in pianos of the century.” 

For fifty years manufacturers have realized the disadvantages of wrest-pins set in wood to fasten the 
strings of pianos, and have been seeking to find some better way of securing them. Especially has this been 
the case in Europe, where a number of patents have been taken out for devices securing tbe strings by metal 
fastenings directly to the plates. Until the invention of the Mason & Hamlin Co. not one of these has proved 
practically successful ; but the constant striving of pianoforte makers for this improvement shows its im- 
portance. The lack of reliability of iron set in wood to fasten the strings securely, exactly and permanently, 
has been the most serious difficulty of piano making from the beginning. Not forgetting or underestimating 
the great improvement effected from time to time in pianos, or the great excellence recently attained by best 
makers, it yet remains that the improvement of greatest importance of all, without which very highest 
excellence could not be attained, has not been successfully accomplished until now. 

Every piano of their manufacture will illustrate that very highest excellence which has always 
characterized their Organs, and won for them highest awards at every great world’s industrial 
exhibition for nineteen years. Catalogues of Organs and Pianos free to any address, 

WARRANT. Each piano will be accompanied by the fullest warrant. Determined to 
achieve the very highest reputation for their pianofortes, should defect develop itself in any 
one, the company will be more eager to correct it than the purchaser can be to have them. 

MASON & HAMLIN ORGAN AND PIANO CO., 154 Tremont Street, Boston ; 46 East Four- 
teenth Street (Union Square), New York; 149 Wabash Avenue, Chicago. 











QNLY THE BEST MATERIALS | USED. 





C. C. BRIGGS & CO. 


Upright and Grand Pianos. 


NO. 5 APPLETON STREET, BOSTON, 


NONE BUT THE FINEST WORKMANSHIP. 











MASS. 




















=, arty 


3 eras 


Vienna, 1873. 


FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO? ORGAN 


Philadelphia, 1876. 





















SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LELPEIG, N.Y. 


ATERIALS, 








en +f 


iy tf 





122 HAST il a — “NHW YORE. 











‘BEHNING 


Square, Upright and Grand Pianos 


3 WEST 14th ST, 
y NEW YORK, 





Factory: 128th Street near Third Avenue, New Yorh. 


BEHNING & SON. 





783. BACON PIANOS. '887. 


FRANCIS BACON’S PIANO FACTORY, 
Nos. 19 and 21 West 22d Street, near Fifth Ave., New York. 


JAMES M. STARR & GO 


— SUCCESSORS TO— 


4 Chase Piano Co. 








Cd 











RICHMOND, INDIANA. 


LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 








